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Plate 8, cat. no. 108 


TAPESTRIES 


DOOOODOOOODOOOODOOOOOOOCOOOCOOS 


Almost all the patterned textiles which survive from Late 
Roman times are tapestries. The tapestry loom is a simple 
device of great antiquity, essentially a vertical frame de- 
signed to hold the warp in place evenly and tightly.' The 
weaver builds up the pattern with discontinuous wefts of 
one or more colors.” Color and pattern can be changed at 
will; the only limitations on what can be represented are 
those imposed by the coarseness or fineness of the warp and 
weft, and by the weaver’s patience. In this respect tapestry 
weaving has little in common with weaving on more complex 
looms, which require that the pattern be programmed before 
weaving begins.’ This is not to say that Late Roman tapestry 
is an art of improvisation: its best patterns are carefully 
thought out and meticulously executed. Still, many examples 
have a directness and spontaneity which cannot be unrelated 
to the comparative freedom of the technique. 

The fibers used in almost all Late Roman tapestry weaving 
are wool and linen.* The tapestries themselves fall into two 
main categories, polychrome and monochrome (cat. nos. 
1-24 and 25-103, respectively). By far the most frequently 
used color in monochrome tapestries is purple, though other 
colors, notably red and blue, were also used.° Literally 


1. A. Geijer: A History of Textile Art, London, 1979, pp. 23-24. 


2. Fora detailed description of tapestry weaves see 1. Emery: The Primary 
Structures of Fabrics, Washington, D.C. (The Textile Museum), 1966 
(2nd ed. 1980), pp. 78-84. 


3. See below, pp. 96 ff. 

4. A few Late Roman silk tapestries survive. See for example A. Geijer, 
“The Viminacium Gold Tapestry," Meddelanden fran Lunds Universitets 
Historiska Museum, 1964-65, pp. 223-236, and D, Renner, *‘Spitantike 
figurliche Purpurwirkereien,"’ in M. Flury-Lemberg and K. Stollers, ed.: 
Documenta Textilia, Festschrift fiir Sigrid Miiller-Christensen, Munich, 
1981, pp. 82-94, figs. 1 and 2. 

5. Tyrian or *‘true’’ purple, made from the murex shellfish, was the most 
highly valued of all dyes. Except for the very finest grades it does not 
seem, as many people believe, to have been restricted to Imperial use. 


speaking, there is no hard-and-fast distinction between the 
two types: monochrome pieces often make considerable use 
of highlights in other colors. In practice, polychrome tap- 
estries can be said to be those which use a full range of 
colors, for the sake either of naturalism (cat. no. 9) or of 
decorative exuberance (cat. no. 11). Late Roman tapestries 
were created for a variety of purposes, from delicate garment 
trimmings to large curtains and wall hangings. In general, 
neither type of tapestry was restricted to a specific function 
or functions, though there are exceptions to this principle. 
No monochrome hangings survive which approach the size 
of cat. no. |. The largest seem to be the group to which 
cat. no. 42 belongs, and it is unlikely that much bigger ones 
were woven. Devices which successfully convey a sense of 
detail and three-dimensionality in a tiny work like cat. no. 
25 rely on delicacy for their effect. They would be ridiculous 
on a large scale. The central figure of cat. no. 42 is dramatic 
because of its contrast with the light ground, but the effect 
would be dull and oppressive if the figure were much larger. 

There are patterns, too, which were rarely if ever at- 
tempted in polychrome. Cat. no. 16 is probably as close as 
any polychrome piece to the intricate geometric and interlace 
compositions which were one of the great achievements of 
the monochrome tradition. Evidently it was felt that the 
precision of drawing on which such designs depended would 
be eclipsed by multiple or brilliant colors. 

The use of a single color rules out, by definition, the 
possibility of a fully naturalistic style, in the sense of a style 


What was prohibited was apparently the wearing of anything that could 
be mistaken for a completely purple garment, since this was an Imperial 
prerogative (M. Reinhold: History of Purple as a Status Symbol in Antiquity, 
Brussels, 1970). Nevertheless true purple was prohibitively expensive for 
most people, and imitations were in wide use. Chemical tests are required 
to determine the composition of dyes, but it is likely that most of the 
““purple’* textiles now preserved, including those illustrated here. were 
dyed with a combination of madder and indigo. 
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which attempts to capture the colors as well as the forms 
of the physical world. (The touches of color which frequently 
brighten monochrome work are a decorative adjunct and 
have nothing to do with naturalism.) Working within this 
convention the weaver has two options. The first is to attempt 
to triumph over its built-in limitations by creating the most 
lifelike possible effect by means of line alone (cat. nos. 25 
and 27B). This is the principle of drawing as opposed to 
painting. The second option is to convert the technical lim- 
itation into an advantage. By largely or completely ignoring 
shading and detail, and concentrating on silhouette, the artist 
could achieve an effect which has no real parallel in drawing. 
Without individuating or even anatomical detail, the figures 
convey an immediate overall impression rather than en- 
couraging closer scrutiny. Occasionally the effects achieved 
in this manner approach the graceful stylization of true or- 
nament (cat. no. 35). More often the effect is not so much 
graceful as bold, casual, and suggestive of movement (cat. 
nos. 44, 45 and the side panels in 42). While it may not 
appeal to every modern viewer, the silhouette style should 
be recognized as one of the most important contributions of 
Late Roman tapestry weavers. It is especially interesting as 
an example of the influence of technique on style. 

Polychrome tapestry is subject to a completely different 
set of technical limitations. It is comparable to painting in 
that it has the means to encompass the colors as well as the 
forms of the natural world. However, unlike painting, it is 
for all practical purposes incapable of true modulation of 
color. Comparable effects are achieved by dovetailing one 
color into another.° Like the monochrome convention, this 
technical dictate offers the weaver two alternatives. The first 
is to make the dovetailing as fine as possible, so that the 
colors will effectively blend, producing a painterly effect 
when viewed from the proper distance. Cat. nos. | and 3 
are examples of the painterly approach to tapestry. The 
danger of this approach is that the transitions between colors 
are almost never perfectly fluid. The result is a certain 
awkwardness or self-consciousness vis-a-vis painting, no- 
ticeable precisely because the effect so closely approaches 
the other medium and invites comparison with it. The other 
alternative is to avoid the problem altogether by not trying 
to emulate painting, relying instead on large areas of bold, 
unmodulated color, highly conventionalized detail, or both. 
Cat. nos. 7 and 11 exemplify this approach, which in skilled 
hands produces folk art of the very highest quality. 

It thus appears that monochrome and polychrome tapestry 
each comprise two modes. One seeks through virtuosity to 
overcome the limitations of technique, by imitating drawing 
or painting. The other utilizes and emphasizes those limi- 


6. The word ‘‘dovetailing’* in this context is not a structural term, but 
refers only to the way colors appear to the eye. On the structural meaning 
of dovetailing in tapestry weaving, see Emery, op. cit. (note 2), p. 80. In 
the technical descriptions of individual tapestries the word is used in its 
structural sense only. 
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tations to create a simpler, more decorative effect.’ Although 
the tapestries illustrated here encompass a broad spectrum 
of styles, these fundamental categories may give the modern 
viewer a better understanding of the goals and achievements 
of Late Roman weaving. 

On a different note it should be mentioned that the re- 
semblance of polychrome tapestry to painting—and mo- 
saic—makes it a less isolated art from than monochrome, 
in two senses. It is more immediately accessible to the 
layman, and it is the province of less specialized study. 
Works like cat. nos. 1, 3 and 9 belong to the mainstream 
of Late Roman representational art in a way that few works 
in monochrome can be said to do. This would seem to 
suggest that they can be studied more safely than the mono- 
chromes in relation to works in other media, and are therefore 
easier to date and localize. In fact, however, the opposite 
may be true. The paintings and mosaics which provide points 
of comparison are often themselves the subject of contro- 
versy. Themes and styles could persist for generations; the 
changes they underwent are often subtle and far from fully 
understood. The correspondences between tapestry and other 
arts are often close, but because of the differences inherent 
in the media they can never be exact. Even if a tapestry 
were intended as an accurate copy of a painting or mosaic, 
a quirk of individual or workshop style could make it re- 
semble, to modern eyes, a work of a very different time or 
place. Finally, far fewer tapestries of high quality survive 
in polychrome than in monochrome, making it difficult if 
not impossible to trace the development of individual work- 
shops or to formulate the characteristics of a period style. 


7. Cat. no, 21 seems to be an attempt to combine the two approaches. 
The result is not without charm, but is hardly a successful synthesis 


(Color Plate 1) 


1 Curtain or hanging with erotes, animals, and floral and geometric motifs. 


Fourth century 


This is the largest and arguably the most im- 
portant Late Roman tapestry yet discovered. It 
makes use of a number of unrelated motifs to 
create a purely decorative composition. The 
figure style of the tapestry, its general artistic 
background and its date, are discussed by 
S.M. Arensberg (“‘Dionysos,”* passim). A 
pair of tapestry squares with erotes, in the 
Pushkin Museum, are also close in style (Shu- 
rinova; Coptic Textiles, nos. 16 and 17). The 
same museum furnishes extremely close paral- 
lels to the style of the interlace bands in the 
second registers from top and bottom (Shuri- 
nova, nos. 40 and 41). This interlace repre- 
sents the same approximate stage of evolution 
as cat. no. 84 and fig. 4 of Appendix I. For 
an analogy to the interlace in the top and bot- 
tom registers of the curtain, cf. Kendrick: 
Catalogue of Textiles, vol. 1, no. 229, pl. 32. 
Another large tapestry in the Textile Mu- 
seum, cat. no. 2, is almost certainly a product 
of the same workshop as no. |: note the style 
of the birds as well as the identical squares 
containing rosettes (Wace, **Preliminary His- 
torical Study*’). The place of origin of no. 1, 
and thus presumably of no. 2 as well. is the 
subject of controversy. The eros at the top left 
holds a garland enclosing an inscription. H. 
Seyrig and L. Robert have reconstructed it to 
read Herakleias— ‘at Herakleia’’—and argued 
that it refers to Herakleia Perinthos, now Ere- 
Sli, on the Sea of Marmora near Constantino- 
ple, which was a weaving center in Late An- 
tiquity (“‘Sur un tissu récemment publié’’). 
However their reading of the inscription has 
been questioned, as has their identification of 
the site: there were many towns called Herak- 
leia, and others beside this one may have sup- 
ported tapestry workshops. 
Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts 
Warp: undyed wool 
Weft: undyed linen, nineteen colors of wool (see 
Appendix II) 
10'8" x 5'11" (3.25 m. x 1.8 m.) 
Acquired in 1950 from Phocion Tano, Cairo 
Published: A.J.B. Wace, **Preliminary Historical 
Study: A Late Roman Tapestry from Egypt.”’ Tex- 
tile Museum Workshop Notes, Paper no. 9, 1954: 
F.S. Greene, **The Cleaning and Mounting of a 
Large Wool Tapestry,”* Studies in Conservation, I, 
1 (1955) pp. 1-16; H. Seyrig and L. Robert, **Sur 
un tissu récemment publié,”’ Cahiers Archéolo- 
giques, 9 (1956). pp. 27-36; J. Beckwith, **Coptic 
Textiles,”* CJBA Review, vol. 12, no. 133 (1959), 
p. 4 (mention only): O.L. Varela, ** Photographing 
Textiles for a Museum,”* Textile Museum Journal, 
1 (1962), pp. 23-29, figs. 9 and 10; M.-Th. Picard- 
Schmitter, ‘‘Une tapisserie hellenistique d’Antinoé, 
au Musée du Louvre,"’ Monuments Piot, 52 (1962) 
p. 48, fig. 13; L. Mackie and A.P. Rowe: Master- 


- 


‘un 


a 


No. | (detail) 


pieces in the Textile Museum, Washington (Textile 
Museum), 1976, fig. 1; S.M. Arensberg, **Diony- 
sos: A Late Roman Tapestry,’* Boston Musewn Bul- 
letin, 75 (1977), pp. 4-25 


TL.UI8 


(Color plate 2) 


2 Curtain or hanging with an architectural 
frame 


Fourth Century 


Two large columns support a gable. The en- 
closed space is filled with an elegant grid pat- 
tern of highly stylized vine leaves; the grid in 
turn contains birds and bunches of grapes. It 
is possible that the composition as a whole is 
intended to represent, or at least suggest. a 
curtain hung between two columns—a playful 
reflection of the way the tapestry was actually 
meant to be used. 

A.J.B. Wace has pointed to the use, in both 
this tapestry and cat. no. 1, of large square 
frames with dotted sides, enclosing rosettes 
(Wace, **Preliminary Historical Study.**) He 
suggests on this basis that the two works came 
from the same workshop. The similarity in the 


depiction of birds in the two tapestries makes 
this conclusion a virtual certainty. For the 
question of the workshop’s location, see cat. 
no. |, 

Tapestry over one warp, slit and dovetailed; weft 
wrapping; eccentric wefts 

Warp: undyed wool 

Weft: red, tan, blue, orange, several shades of 
green, and undyed wool; undyed linen 


85” x 46” (213.4 cm x 117 cm) 

Acquired in 1925 from Joseph Brummer, New York 
Exhibited: **Found in Egypt,’’ Textile Museum, 
1963; ‘Masterpieces in the Textile Museum,”* Tex- 
tile Museum, 1975 

Published: A.J.B. Wace, **Preliminary Historical 
Study: A Late Roman Tapestry from Egypt,” Tex- 
tile Museum Workshop Notes, Paper no. 9, 1954, 
pl. 2 

71.18 


(Color plate 3) 


3 Head of a mythological figure (a Season?) 
Fourth century 


The figure is difficult to identify with cer- 
tainty. Even the gender is indistinct, though it 
is probably male. The right hand holds what 
seems to be a thyrsus, an attribute of Diony- 
sus and his followers; the right hand holds an 
unidentified object which may be a sheaf of 
grain or a basket of fruit. The closest parallel 
for the attributes and the androgynous face is 
probably to be found in the male figures rep- 
resenting the Seasons who accompany Diony- 
sus on a third-century sarcophagus in the Met- 
ropolitan Museum of Art (F. Matz: Die 
dionysischen Sarkophage, vol. 4, Berlin, 
1977, no. 258). The objects they hold are 
clearly baskets, though of unusual shape. 
Tapestry over one warp, slit and dovetailed; eccen- 
tric wefts 

Warp: undyed wool 

Weft: wool in three shades each of pink, blue and 
green, plus tan, orange, brown, yellow and undyed 
14a" x 11%" (36.3 cm x 28.4 cm) 

Acquired in 1927 from Paul Mallon, Paris 
Exhibited: *‘Festival of Religious Arts,’* First Bap- 
tist Church, Washington, 1962 


Published: D. Shepherd, **An Icon of the Virgin,”* 
Bulletin of the Cleveland Museum of Art, 56 (1969), 
p. 110, fig. 20 


71.10 
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4 Square ornament with a bust of Dionysus 
Fifth century 

This tapestry is identical in style to examples 
in the Louvre and the Brooklyn Musuem. See 
du Bourguet: Catalogue des étoffes coptes, 
nos. B20 and B21, and Thompson: Coptic 
Textiles in the Brooklyn Museum, no. 9. 
Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts 

Warp: undyed linen 

Weft: undyed, purple, gold, greenish-blue, pink, 
red, tan, light green and black wool. 

10%" x 10%" (27 cm x 26 cm) 

Acquired in 1954 from Phocion Tano, Cairo 


Exhibited: **Found in Egypt,’’ Textile Museum, 
1963 


71.132 


5 Fragment representing a city-goddess 
(tuché) 

Sixth century (?) 

The subject is the tuché or tutelary goddess of 
Alexandria, identifiable by her attributes, the 
ibis and cornucopia. The mural crown which 
she wears betokens an urban as opposed to a 
rural community. The halo is of pre-Christian 
origin, and as used here has nothing to do 
with Christianity. (This information is taken 
from a note by Henri Seyrig, written on the 
back of a photograph of the tapestry and dated 
1944.) 

Tapestry over plied warps, slit and dovetailed: weft 
wrapping; eccentric wefts 

Warp: undyed linen 

Weft: undyed linen; red, pink, yellow, blue-green, 


yellow-green, three shades of blue. light and dark 
brown wool 


4¥4" x 4%" (12 cm x 11.5 cm) 

Acquired in 1942 from Phocion Tano, Cairo 
Exhibited: Hartford, Wadsworth Atheneum, and 
Baltimore, Museum of Art, 1951-52 

Published: A.C. Weibel: Two Thousand Years of 
Tapestry Weaving, Hartford, 1951 

71.80 
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6 Tunic decoration (?) with a bust of a 
woman 

Fifth century 

The border recalls patterns associated with, 
and in some cases derived from, the kind of 
interlace that was popular around the middle 
of the fifth century (cf. cat. no. 87). More im- 
portant, the geometric simplification of the 
bust is comparable to that of a tapestry in 
Brussels, datable shortly after 450 (Introduc- 
tion, fig. 4). A tapestry in the Pushkin Mu- 
seum, though not closely related, combines a 
crude figure style with fifth century interlace, 


(Color plate 4) 

7 Rectangular panel with a bust of a woman 
Fifth century or later 

For the very highly stylized vine motif cf. du 
Bourguet: Catalogue des étoffes coptes, nos. 
D150 and DI51, and Wulff and Volbach: 
Spdtantike und koptische Stoffe, nos. 11442 
and 11443, pl. 79. This tapestry may also be 
related to Wulff and Volbach, no. 4652, pl. 
21, which shares its bold, simple forms and 
rather somber color scheme (note especially 
the use of a dark brick red). The comparison 
is of special interest because the tapestry illus- 
trated by Wulff and Volbach includes human 
figures in monochrome silhouette, executed 


reinforcing the conclusion that folk styles oc- 
cur at a relatively early date (Shurinova: Cop- 
tic Textiles, no. 85). 

Tapestry over paired warps, slit and dovetailed; weft 
wrapping; eccentric wefts 

Warp: undyed linen 

Weft: (tapestry) undyed linen, blue, black, red, or- 
ange, yellow, blue-green, pink, purple and undyed 
wool; (plain weave) undyed linen 

6%" x 5%" (15.9 cm x 14.9 cm) (tapestry only) 
Acquired in 1952 from Phocion Tano, Cairo 


711.40 


with great freedom and fluidity. If the two 
tapestries are related, then the stiffness of the 
image in the Textile Museum’s example must 
be regarded as a deliberately chosen decora- 
tive mode, rather than as a sign of late date or 
of isolation from the sources of classical inspi- 
ration. 

Tapestry over paired warps, slit and dovetailed; weft 
wrapping; eccentric wefts 

Warp: undyed linen 

Weft: undyed linen: undyed, light and dark blue, 
green, red and ochre wool 

12%" x 974" (31.5 cm x 24.9 cm) 

Acquired in 1948 from Phocion Tano, Cairo 

72.121 


8 Fragment of tunic decoration with an 
eros surrounded by hares 
Fifth century 


A pair of roundels in the Louvre are executed 
in a similar style (du Bourguet: Catalogue des 
étoffes coptes, nos. D36 and D37). 

Slit tapestry over paired warps; weft wrapping: ec- 
centric wefts 

Warp: undyed linen 

Weft: undyed linen: red, green, blue, ochre and 
brown wool 

Maximum dimension: 5%" (13.7 cm) 

Acquired in 1948 from Phocion Tano, Cairo 
72.128 


(Color plate 5) 


9 Fragment with the forequarters of a hare 
Fourth century or later 

Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts 

Warp: undyed wool 

Weft: undyed, blue, navy, yellow, green, pink and 
red wool 

54" x 4%" (13.1 cm x 11.8 cm) 


Acquired in 1948 from Michel Abemayor, New 
York 


72.165 


10 Ornament from a curtain (?) depicting a 
deer 

Fifth or sixth century 

For an example of a curtain with leaf-shaped 
tapestry ornaments, see du Bourguet: Cata- 
logue des étoffes coptes, no. E91. Curtains of 
a similar type are discussed by V. Gervers, 
“An Early Christian Curtain in the Royal On- 
tario Museum,”* in Gervers, ed.: Studies in 
Textile History, Toronto, 1977, pp. 56-81. 
Tapestry over plied warps, slit and dovetailed; ec- 
centric wefts 

Warp: undyed linen 

Weft: undyed linen: dark and light green, blue, yel- 
low, dark brown, aqua, pink and rose wool 

7" x 6%" (18 cm x 17 cm) 

Acquired in 1937 from Phocion Tano, Cairo 


Exhibited: Brooklyn Museum, 1941: Rhode Island 
School of Design Museum, 1947; Andover, Addi- 
son Gallery (Phillips Academy), 1947; Hartford, 
Wadsworth Atheneum, and Baltimore, Museum of 
Art, 1951-52 

Published: Pagan and Christian Egypt, Brooklyn, 
1941, no. 256; A.C. Weibel: Two Thousand Years 
of Tapestry Weaving, Hartford, 1951, cat. no. 20. 
71.63 


(Color plate 6) 


11 Fragment of a curtain or hanging with a 
panther 


Sixth century or later 

Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts; plain weave ground 
Warp: undyed wool 

Weft: (tapestry) undyed linen; undyed, red, blue, 
green, pink, and ochre wool; (plain weave) undyed 
wool 

222" x 12%" (72.5 cm x 31.8 cm) 

Acquired in 1944 from Robert McClenahan, Phila- 
delphia 

72.103 


12 Fragment of a rinceau 
Late fourth or early fifth century 


A pair of tapestry squares in the Kunsthisto- 
risches Museum, Vienna, provides the closest 
paralle] to this fragment (K. Wessel: Coptic 
Art in Early Christian Egypt, New York, 
1965, figs. 112 and 113, p. 188). See also 
Zaloscer: Agyptische Wirkereien, pl. 4; Shuri- 
nova: Coptic Textiles, no. 153; Kendrick: Cat- 
alogue of Textiles, vol. 1, no, 176, pl. 24. 
Tapestry over one warp, slit and dovetailed: eccen- 
tric wefts 

Warp: red wool 


Weft: undyed, purple, pink, rust, yellow, dark 
green, light and dark blue wool 

7%" x 5%" (18.2 cm x 15 cm) 

Acquired in 1927 from the Anderson Galleries, New 
York (from the sale of the Kevorkian collection) 
71.5 


13 Fragment of a curtain or hanging with 
floral patterns 

Fifth century(?) 

This fragment almost certainly formed part of 
a large hanging of the type represented by cat. 
no. 42. It is identical in style to a tapestry 
fragment in the Kunstgewerbemuseum, Zu- 
rich, inv. no. 11179 (E. Billeter: Aussereuro- 
pdische Textilien, p. 39). Cf. also Wulff and 
Volbach: Spdtantike and koptische Stoffe, nos. 
9078, pl. 7; 9230, pl. 44; and 9232, pl. 45. 
Tapestry over paired, triple or quadruple warps, slit 
and dovetailed; eccentric wefts 

Warp: undyed linen 

Weft: undyed linen; red, pink, maroon, three shades 
of green, yellow and orange wool 

30%" x 10%" (78 em x 27.5 cm) 

Acquired in 1932 from Herbert Weissberger, New 
York 

Exhibited: **Found in Egypt,’’ Textile Museum, 
1963 

71.47 
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14 Cushion cover (?) with a basket of flowers 22%” x 20” (58 cm x 51 cm) (total, including 


“7 fringe) 
Fifth century yn A 
T : ; } id ‘ted f 117%" x 10%" (30.2 cm x 27 cm) (tapestry only) 
apestry Over paired warps, slit and dovetailed, welt : = c kts ; — 
wrapping; eccentric wefts; plain weave ground with Acquired in 1941 from Phocion Tano, pee 
supplementary wefts and weft loops at regular inter- Exhibited: **A Textile Museum Sampler,’* Textile 
vals Museum, 1967-68 


71.78 


Warp: undyed linen 

Weft: (tapestry) undyed linen, red, pink, coral, 
green, blue, yellow and rust wool; (plain weave and 
loops) undyed linen 


38 


15 Decoration from a curtain (?) with ad- 
dorsed parakeets 

Sixth century 

A curtain in the Louvre is decorated with a 
number of small tapestry panels depicting par- 
rots or parakeets. It therefore not only offers a 
thematic and stylistic parallel, but also sug- 
gests how the Textile Museum’s example may 
have been used (du Bourguet: Catalogue des 
étoffes coptes, no. EL16). For other curtains 
with similar decorative schemes cf. V. Gerv- 
ers, **An Early Christian Curtain in the Royal 
Ontario Museum” in Gervers, ed., Studies in 
Textile History, Toronto, 1977, pp. 56-81. 
Slit tapestry over one warp: weft wrapping: eccen- 
tric wetts 

Warp: undyed linen 

Weft: undyed linen; undyed, brown, orange, light 
and dark green, and dark blue wool 

47%" x 3%" (12.5 cm x 9.5 cm) 

Acquired in 1951 from Phocion Tano, Cairo 

11.27 


16 Tunic decoration (?) with interlace and 
crosses 

Fifth or sixth century 

Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts 

Warp: orange wool 

Weft: blue, green, red, white, and yellow-orange 
wool 

7" x 6¥4" (18 cm x 17 cm) 

Acquired in 1927 from the Anderson Galleries, New 
York (from the sale of the Kevorkian collection) 
Published: Anderson Galleries: The H. Kevorkian 
Collection of Near and Far Eastern Art, cat. no. 43 
71.4 
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17 Hanging with horses and warriors 
Sixth century 


Nine horses, each held by a standing figure, 
stand in front of highly stylized trees. Some of 
the figures hold a horse's bridle in each hand, 
others hold a bridle in one hand and a sword 
in the other. The border consists of alternating 
heads and heart-shaped palmettes. This tapes- 
try is one of a group which attest to a fascina- 
tion with Persian motifs in the Eastern Medi- 
terranean world during the sixth century. The 
costume of the warriors, the stepped patches 
of color on the horses, the circular trappings 
called phalerae suspended from bands encir- 
cling each horse horizontally, and the motifs 
in the border, all have Persian associations. 
On this current of taste see Kitzinger, **The 
Horse and Lion Tapestry.” 


A closely similar border is used in cat. no. 


SEs 


18. For other examples of the use of detached 
heads as a decorative motif, cf. tapestries in 
the Nelson Gallery, Kansas City (Kitzinger, 
op. cit., fig. 47); in the Museum of Fine Arts, 
Boston (Weibel: Two Thousand Years of Tex- 
tiles, cat. no. 33); and in the Musée Histo- 
rique des Tissus, Lyon (G. de Francovich, 
“L’Egitto, la Siria, Costantinopoli: problemi 
di metodo,”* Rivista dell’ Istituto Nazionale 

d' Archeologia e Storia dell’ Arte, nos. 11-12 
(1963), pp. 83-229, esp. fig. 141, p. 190). For 
the stepped patterns on the horses cf. a tapes- 
try in the Yale University Art Museum (Wei- 
bel, op. cit., cat. no. 30). The phalera is de- 
scribed in A. Alf6ldi and E. Cruikshank, ‘*A 
Sassanian Silver Phalera at Dumbarton Oaks,”* 
Dumbarton Oaks Papers, \1 (1957), pp. 237- 
245. For Persian costumes see E.H. Peck, 
“The Representation of Costumes in the Re- 


liefs of Taq-i Bustan,”’ Artibus Asiae, 31 
(1969), pp. 101-146. 

Tapestry over one warp, slit and dovetailed: eccen- 
tric wefts 

Warp: red wool 

Weft: red, light and dark blue, light and dark green, 
white, pink, yellow and coral wool 

46" x 38%" (117 cm x 97 cm) 

Acquired in 1928 from Hagop Kevorkian, New 
York 

Exhibited: Brooklyn Museum, 1941; **Found in 
Egypt,’ Textile Museum, 1963 

Published: Pagan and Christian Egypt, Brooklyn, 
1941, cat. no. 242, illus; Kitzinger. **The Horse 
and Lion Tapestry,”’ fig. 46; O.L. Varela, **Photo- 
graphing Textiles for a Museum,”* Textile Museum 
Journal, 1:1 (1962), p. 29, figs. 11 and 12. 


71.14 
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18 Hanging with a grid pattern 
Sixth century 


The border of heads and palmettes in this tap- 
estry is similar to that of cat. no. 17. The 
closest parallel for the pattern as a whole is a 
tapestry at Dumbarton Oaks (Weibel: Two 
Thousand Years of Textiles, no. 5). For other 
grid patterns cf. cat. nos. 112-114. The Per- 
sian associations of this pattern are discussed 
by Kitzinger in *‘The Horse and Lion Tapes- 
try.”’ For an example of a very similar grid 
depicted in a Persian monument see E.H. 
Peck, **The Representation of Costumes in the 
Reliefs of Taq-i Bustan,"*’ Artibus Asiae, 31 
(1969), pp. 101-146, pl. 16. 


Slit tapestry over one warp: eccentric wetts 

Warp: undyed wool 

Weft: undyed, light and dark blue, green, red and 
ochre wool 

47!" x 29%" (120.8 cm x 71.5 cm) 

Acquired in 1931 from Arthur Upham Pope, New 
York 

Exhibited: Brooklyn Museum, 1941; **Found in 
Egypt.”’ Textile. Museum, 1953 

Published: The American Magazine of Art, 22 
(1931), pl. facing p. 335; Kitzinger, *‘The Horse 
and Lion Tapestry,"’ p. 44ff. and fig. 45; Pagan 
and Christian Egypt, Brooklyn, 1941, cat. no, 239; 
D.N. Wilber, ‘*’Pagan and Christian Egypt,” an Ex- 
hibition,”’ Ars /slamica, 9 (1942), p. 153, fig. 1 
71.33 
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19 Hanging with pairs of panthers and horses in roundels 


Sixth century 

This tapestry is of the same general type as 
cat. no. 17, insofar as it reflects Persian influ- 
ence. In particular, Kitzinger compares the de- 
piction of the panthers to those in the border 
of the Dumbarton Oaks Horse and Lion Tap- 
estry, which he argues are strongly Persian in 
style (*‘The Horse and Lion Tapestry,”’ p. 
40). However, the theme of symmetrically 
paired animals in repeated roundels is proba- 
bly of Byzantine origin (J. Trilling: The 
Medallion Style in Late Roman and Early By- 
zantine Mosaics and Textiles to c. A.D. 600, 
Harvard University doctoral dissertation, 
1980). 


The inscription to the left of the top central 
roundel reads philopokia—**love of wool.” 
Kitzinger raises the possibility that this is a 
kind of trademark, but notes that the inscrip- 
tion is written in ink rather than woven into 
the tapestry, and may therefore have been 
added later (Kitzinger, op. cit., n. 173). 

Slit tapestry over one warp; eccentric wefts 

Warp: blue wool 

Weft: undyed linen; red, dark blue, green and tan 
wool 

60" x 422" (152 cm x 107.4 cm) 

Acquired in 1932 from Khawam Brothers, Cairo 
Exhibited: Brooklyn Museum, 1941; Hartford. 
Wadsworth Atheneum, and Baltimore, Museum of 
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Art, 1951-52; **Found in Egypt,”’ Textile Museum, 
1963 

Published: Pagan and Christian Egypt, Brooklyn, 
1941, cat. no. 241, illus.; Kitzinger, **The Horse 
and Lion Tapestry,’ pp. 41 ff; Weibel: Two Thou- 
sand Years of Tapestry Weaving, Hartford, 1951, no. 
38; D. Thompson, **Observations on Some Monu- 
mental Egyptian Tapestries,"’ rene Emery Roundta- 
ble on Museum Textiles, 1974 Proceedings, Wash- 
ington (Textile Museum), 1975, p. 10 (abstract 
only) 

71.51 
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20 Hanging with nereids and dolphins in a 
Nilotic setting 
Sixth century 


On a field consisting mainly of highly stylized 
papyrus plants, male figures hold ibis, birds 
identified with Egypt. At the corners of the 
field four nereids, drawn on a larger scale, 
hang seemingly suspended in front of dol- 
phins. They hold scarves which billow over 
their heads. A fifth nereid is at the center of 
the field; this area is too badly damaged for 
her posture or activity to be reconstructed with 
certainty. The border consists of winged 
horses separated by trees. 

A tapestry in the Abegg-Stiftung Bern in 
Riggisberg depicts a nereid in a similar atti- 
tude, although she holds a wine flask rather 
than a scarf (M. Lemberg and B. Schmed- 
ding, Abegg-Stiftung Bern in Riggisberg, Il, 
Textilien, Schweizer Heimatbiicher, 17 (3-4), 
Bern, 1973, pl. 3). In general, however, the 
design of the central field is much more 
closely related to floor mosaics than to other 
surviving textiles. It combines elements from 
two distinct traditions, the Nile scene and the 
representation of marine divinities. For exam- 
ples of the former see L. Foucher, **Les mos- 
aiques nilotiques africaines,’’ La mosaique 
gréco-romaine, Paris (Centre national de la re- 
cherche scientifique), 1965, pp. 137-143. For 
the latter see J. Lassus, *‘Vénus marine,’ La 
mosaique, pp. 175-189; also I. Lavin, **The 
Hunting Mosaics of Antioch and their 
Sources,** Dumbarton Oaks Papers, \7 
(1963), pp. 181-286, figs. 36, 43, 62, 71, ete. 
Note that in several cases (including the Bern 
tapestry) the nereids are depicted, as here, 
suspended in front of the dolphins rather than 
astride them. A limestone relief in Trieste also 
represents nereids in similar attitudes and with 
a comparable degree of stylization (Age of 
Spirituality, no. 151, p. 172). 

Slit tapestry over one warp; weft wrapping; eccen- 
tric wefts 

Warp: red wool, blue wool 

Weft: undyed linen: undyed, red, pink, light and 
dark blue, light and dark green wool 

90%" x 61%" (212 cm x 162 cm) 

Acquired in 1950 from Phocion Tano, Cairo 
Exhibited: **Found in Egypt."’ Textile Museum, 
1963; ‘Masterpieces in the Textile Museum,"* Tex- 


tile Museum, 1976; Metropolitan Museum of Art, 
1977 

Published: D. Thompson, **Observations on Some 
Monumental Egyptian Tapestries,”* /rene Emery 
Roundtable on Museum Textiles, 1974 Proceedings, 
Washington (Textile Museum), 1975, p. 10 (ab- 
stract only); Age of Spirituality, New York, 1977, 
no. 150, pp. 171-172 and color plate IV 

1.48 


21 Fragment of a hanging with a hunting 
scene 

Sixth century 

This tapestry, a fragment of a larger scene, 
has been said to represent Meleager and Ata- 
lanta at the Calydonian boar hunt. However, 
there is no evidence to support this conclu- 
sion. The animal at the top center, above the 
mounted Amazon, is a lion. Other, much 
more fragmentary animals are also visible, but 


there is no indication that the scene ever in- 
cluded a boar. 


Slit tapestry over one warp; weft wrapping; eccen- 
tric wefts 

Warp: undyed wool 

Weft: undyed, red, pink, three shades of green, 
three shades of blue, brown, beige, tan, yellow and 
rust wool 


41%" x 31%" (106 cm x 80 cm) 
Acquired in 1946 from Paul Mallon, Paris 


Exhibited: American Federation of Arts Loan Exhi- 
bition, “‘Abstract Art in Ancient Textiles,*’ 1959- 


60; ‘Found in Egypt,’* Textile Museum, 1963; 
**Wissa Wassef Tapestries from Egypt,”’ Textile 
Museum, 1975; Metropolitan Museum of Art, 1977 
Published: O.L. Varela, **Photographing Textiles 
for a Museum,”’ Textile Museum Journal | (1962), 
figs. 7 and 8; D. Thompson, **Observations on 
Some Monumental Egyptian Tapestries,’* /rene 
Emery Roundtable on Museum Textiles, 1974 Pro- 
ceedings, Washington (Textile Museum), 1975, p. 
210 (abstract only); Age of Spirituality, New York, 
1977, no. 142, p. 164 

71.90 
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22 Fragment depicting a horse 

Sixth Century 

The ribbons on the legs and tail of the horse 
are a Persian motif, and are meant to confer 
special importance on the animal. For other 


examples see Guimet: Les portraits d'Antinoé, 


pl. Sa (facing p.8) and Volbach: Early Deco- 
rative Textiles, pl. 60. 


Slit tapestry over one warp; weft wrapping: eccen- 
tric wefts 


Warp: red wool 

Weft: undyed linen; red, gold, and three shades of 
blue wool 

8” x 6%" (20.3 cm x 16.2 cm) 

Acquired in 1951 from Phocion Tano, Cairo 


Exhibited: American Federation of Arts Loan Exhi- 
bition: *‘Abstract Art in Ancient Textiles,”’ 1959- 
60; ‘‘Found in Egypt,’* Textile Museum, 1963 


72.183 
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23 Tunic with human and animal figures 
Sixth century(?) 

Tapestry over one warp, slit and dovetailed; weft 
wrapping; eccentric wefts; plain weave ground 
Warp: undyed wool 

Weft: (tapestry) undyed, red, orange, blue, green, 
purple and ochre wool; (plain weave) undyed wool 
58%" x 27" (148.5 cm x 68.6 cm) 

Acquired in 1935 from Phocion Tano, Cairo 
72.61 
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24 Tapestry decoration with an unidentified scene 


Sixth century or later 

This tapestry exemplifies the disintegration of 
classical form which is found in a large num- 
ber of Late Roman and Early Byzantine tapes- 
tries. Further research is required to determine 
whether this phenomenon indicates a late date 
or whether it can be explained in terms of ex- 
treme provincialism alone. A tapestry identical 
to this one in both style and composition is in 
the Louvre (du Bourguet: Catalogue des 
étoffes coptes, no. G127). 

Tapestry over one warp, slit and dovetailed; weft 
wrapping; eccentric wefts; plain weave ground 
Warp: red wool 

Weft: (tapestry) undyed, red, blue, green and ochre 
wool; (plain weave) red wool 

8%" x 6%" (20.7 cm x 16.9 cm) 

Acquired in 1940 from Phocion Tano, Cairo 

72.90 


25 Tunic decoration depicting the Judgment of Paris 


Fourth century 

Distinguishing features of this tapestry include 
the size and shape of the eyes, a predilection 
for awkward postures, and a considerable de- 
gree of naturalism in the treatment of drapery. 
A companion piece is in the Musée de I"In- 
dustrie in Saint-Gall (Connaissance des Arts, 
no. 359, Jan. 1982, p. 41). Other closely re- 
lated works include Shurinova: Coptic Tex- 
tiles, no. 5, and Wulff and Volbach: Spéitan- 
tike und koptische Stoffe, no. 11452, pl. 67. A 
tapestry in the Metropolitan Museum, no. 
90.5.837 (Age of Spirituality, cat. no. 121, p. 


46 


142) is similar in its treatment of eyes, pos- 
tures, and floral background, but is generally 
more precise and assured. It may represent an 
earlier phase of the same style. The tapestry in 
Wulff and Volbach, 11452 mentioned above, 
has features in common with three other 
pieces in the Textile Museum, cat. nos. 26, 
27 and 28. Further research will doubtless 
clarify the relation of the Judgment of Paris to 
these three works. 


Tapestry over paired or triple warps, slit and dove- 
tailed; weft wrapping: eccentric wefts: sewn to plain 
weave ground with triple wefts at regular intervals 
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Warp: undyed linen 


Weft: undyed linen, purple wool 

Plain weave: undyed linen 

6%" x 5%" (17 cm x 15 cm) (tapestry only) 
Acquired in 1950 from Phocion Tano, Cairo 
Exhibited: Essen, Villa Hiigel, 1953; Ziirich, Kunst- 
haus 1963-64; Vienna, Akademie der bildenden 
Kiinste 1964; New York, Metropolitan Museum of 
Art 1977 

Published: Koptische Kunst, Essen-Bredeney, 1963, 
cat. no. 290; Koptische Kunst, Ziirich, 1963, cat. 
no, 258; Friihchristliche und koptische Kunst, Vi- 
enna, 1964, cat. no. 535; Age of Spirituality, New 
York, 1977, cat. no. 116, pp. 138-39 


71.117 


26 Tunic with mythological scenes in roundels 


Fourth to fifth century 


The larger medallions probably illustrate a 
scene from the story of Orestes and Iphigenia 
(K. Weitzmann in Antike Kunst, 7 (1964), pp. 
42-47). 

The figure style, leaf forms, and the use of 
a Striated ground link this tunic to cat. nos. 27 
and 28 (compare the leaves in no. 27B). Cat. 
nos. 25 and 29 may also be related. Other 
similar tapestries include Lewis: Early Coptic 
Textiles, pl. 43, and Matie and Liapunova: 
Textiles of Coptic Egypt, pls. 18.2 and 31.6 


Slit tapestry over paired or triple warps: weft wrap- 
ping; eccentric wefts; plain weave ground 

Warp: undyed linen 

Weft: (tapestry) undyed linen, purple wool: (plain 
weave) undyed linen 

Dimensions as mounted (folded): 39/2" x 3442" (104 
cm x 87.5 cm); diameter of larger roundels: 3144" 
(8.2 cm) 

Acquired in 1940 from Phocion Tano, Cairo 
Exhibited: New York, Cooper-Hewitt Museum 
(Special Opening Exhibit), 1963 


Published: R. Berliner, *‘Remarks on Some Tapes- 
tries From Egypt,” Textile Museum Journal, 1.4 
(1965), pp. 23 ff 
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27 Five fragments of a tunic with human 
and animal figures 
Fourth to fifth century 


Some of the stylistic affiliations of this group 
of fragments are discussed under cat. no. 26. 
Wulff and Volbach: Spdtantike und koptische 
Stoffe, nos. 6243 and 6241, pl. 72, together 
establish the close connection between the 
present example and cat. no. 28. Other stylis- 
tic correspondences include Shurinova: Coptic 
Textiles, nos. 94 (especially close) and 6: 
Kendrick: Catalogue of Textiles, vol. 1, no. 
91, pl. 21; Egger: Koptische Textilien, pls. 26 
and 27; Beckwith, ‘‘Coptic Textiles,’” C/BA 
Review, 12:133 (August, 1959), p. 9; and 
Akashi: Coptic Textiles, vol. 1, pl. 48 and vol. 
Il, pl. 123. 


Slit tapestry over paired or triple warps; weft wrap- 
ping; eccentric wefts; plain weave ground of excep- 
tional fineness with bands of multiple wefts 

Warp: undyed linen 

Weft: (tapestry) undyed linen. purple wool; (plain 
weave) undyed linen 

A. 13%" x 8" (34.4 cm x 20.3 cm) 

B. 10" x 3%" (25.4 cm x 9.2 cm) 

C. 18%" x 5%" (46.3 cm x 15 cm) 

D. Diameter 3” (7.6 cm) 

E. 15%" x 7” (39.4 cm x 18 cm) 

Acquired in 1953 from Michel Abemayor, New 
York 

1961.22.29a-e 
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28 Square decoration from a tunic 

Fourth to fifth century 

The stylistic affiliations of this tapestry are 
discussed under cat. nos. 26 and 27. Further 
comparisons include Akashi: Coptic Textiles, 
vol. Ill, pl. 132; Matie and Liapunova: Tex- 
tiles of Coptic Egypt, pl. 31.6; and Shurinova: 
Coptic Textiles, no. 46 (border of vines and 
vases). 


Tapestry over paired or triple warps: weft wrapping: 
eccentric wefts; plain weave ground with paired 
wefts at intervals 


Warp: undyed linen 

Weft: (tapestry) undyed linen, purple wool; (plain 
weave) undyed linen 

7%" x 7%" (19 cm x 18 cm) 

Acquired in 1948 from James Pullen, Oakland 
72.136 


29 Tunic decoration with a scene of combat 


The main panel depicts a figure on foot taking 
prisoner a mounted figure. Shurinova illus- 
trates a similar scene, which she identifies as 
a combat between a Greek and an Amazon 
(Shurinova: Coptic Textiles, no. 7). In both 
cases the standing figure is male despite the 
rounded hips. In the present case the mounted 
figure seems to be wearing a short tunic of the 
kind associated with Amazons. The difference 


in size between the two figures may reflect a 
difference in sex, but it is so exaggerated that 
it is more likely a survival of the ancient 
Egyptian and Middle Eastern convention 
which made the victor by far the largest figure 
in a scene of battle. Stirrups were not yet in 
use when this tapestry was woven; compare 
the mounted figure of Alexander the Great in 
a tapestry of the seventh or eighth century in 
the Museum’s collection (D. Shepherd, 
**Alexander, the Victorious Emperor,”* Bulle- 


tin of the Cleveland Museum, October 1971, 
pp. 245-250). 


Slit tapestry over paired warps; weft wrapping; ec- 
centric wefts; in a plain weave ground with triple 
wefts at irregular intervals 

Warp: undyed linen 

Weft: (tapestry) undyed linen, purple wool: (plain 
weave) undyed linen 

Maximum dimensions: 12!4”" x 9%" (31.8 cm x 
23.5 cm) 

Acquired in 1948 from James Pullen, Oakland 
72.145 


31 Medallion with a head of Dionysus 
Fourth century 


Cat. nos. 30 and 32 belong to the same set. 
which must originally have adorned a large 
curtain or cover. It is not known how many 
medallions made up the complete set. 


Tapestry over paired and triple warps in regular al 
ternation, slit and dovetailed; weft wrapping; eccen- 
tric wefts; plain weave ground 

Warp: undyed linen 


Weft: (tapestry) undyed linen, purple and tan wool; 
(plain weave) undyed linen 

12%" x 10" (31 cm x 25.5 cm) 

Acquired in 1947 from Phocion Tano, Cairo 
Exhibited: The Hill School, 1950: Essen, Villa Hii 
gel, 1963; Ziirich, Kunstahus, 1963-64; Vienna, 
Akademie der bildenden Kiinste, 1964; Paris, Petit 
Palais, 1964; Washington, D.C., Textile Museum, 
1976; **‘Myth and Gospel: Art of Coptic Egypt,” 
Newark Museum, 1977-78 

Published: Koptische Kunst, Essen-Bredeney, 1963, 
cat. no. 264, color pl. 4; Koptische Kunst, Zirich, 
1963, cat. no. 240, color pl. 7; Frithchristliche und 
koptische Kunst, Vienna, 1964, cat. no. 513; Art 
copte, Paris, 1964, cat. no. 259; L. Mackie and 
A.P. Rowe: Masterpieces in the Textile Museum, 
Washington, 1976, cover 


71.107 
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30 Medallion with a head of Dionysus 
Fourth century 


This tapestry is part of the same set as cat. 
nos. 31 and 32 

Tapestry over paired and triple warps in regular al 
ternation, slit and dovetailed; weft wrapping: eccen- 
tric welts 

Warp: undyed linen 

Weft: undyed linen, purple and tan wool 

12%" x 107" (31 cm x 27.5 cm) 

Acquired in 1947 from Phocion Tano, Cairo 
Exhibited: The Hill School, 1950; Hartford, Wads- 
worth Atheneum, and Baltimore, Museum of Art, 
1951-52; Essen, Villa Hiigel, 1963: Ziirich, Kunst 
haus, 1963-64; Vienna, Akademie der bildenden 
Kinste, 1964; Paris, Petit Palais, 1964: New York, 
Metropolitan Museum of Art, 1977 

Published: A.C. Weibel: 2000 Years of Tapestry 
Weaving, Hartford, 1951, cat. no. 4, pl. 1: Kop- 
tische Kunst, Essen-Bredeney, 1963, cat. no. 263: 
Koptische Kunst, Ziirich, 1963, cat. no. 293; 
Friihchristliche und koptische Kunst, Vienna, 1964, 
cat. no, 512: /'Art copte, Paris, 1964, cat. no. 258; 
W.F. Volbach: Early Decorative Textiles, London 
and New York, 1969, p. 20. pl. 7: Age of Spiritual- 
ity, New York, 1977, no. 120, p. 41 


71.106 


32 Medallion with a head of Dionysus 
Fourth century 


This tapestry, which is pieced together from 
four fragments, is part of the same set as cat. 
nos. 30 and 31. 

Tapestry over paired and triple warps in regular al- 


ternation, slit and dovetailed; weft wrapping; eccen- 
tric wefts; plain weave ground 


Warp: undyed linen 

Weft: (tapestry) undyed linen, purple and tan wool: 
(plain weave) undyed linen 

13%" x 10%" (34 em x 27 cm) 

Acquired in 1947 from Phocion Tano, Cairo 
71.108 


33 Tunic decoration with hunting scenes 
Fifth or sixth century 


For another tapestry in a similar style see 
Apostolakis: Ta Koptika Huphasmata, no. 
1732, fig. 87. There is also a resemblance be- 
tween this tapestry and fifth-century woolen 
fabrics woven on a drawloom:; see for example 
a textile in the Philadelphia Museum of Art, 
no. 33-50-1 (A.C. Weibel: Two Thousand 
Years of Textiles, no. 37). 

Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts; plain weave ground 
Warp: ochre wool 

Weft: (tapestry) tan, green, and dark blue wool: 
(plain weave) ochre wool 

8%" x 84" (22.3 cm x 21 cm) 

Acquired in 1932 from Phocion Tano, Cairo 

72.30 


34 Tunic decoration with a hunting scene 
Fifth century(?) 

The tapestry depicts a hunter, accompanied by 
a dog, spearing a large animal, probably a 
lion. The same theme, complete with vase 
border, is treated in a different style in a tap- 
estry in the Louvre (du Bourguet: Catalogue 
des étoffes coptes, no. C22). 

Tapestry over paired and triple warps, slit and dove- 
tailed; weft wrapping; eccentric wefts: sewn to plain 
weave ground 

Warp: undyed linen 

Weft: undyed linen, purple wool 

Plain weave: undyed linen 

42" x 3%" (10.8 cm x 9.5 cm) (tapestry only) 
Acquired in 1968 from Christian Grand, Ziirich 
1968.8.8 
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35 Tunic decoration with animals 

Sixth century 

Tapestry over one warp, slit and dovetailed; weft 
wrapping; eccentric wefts 

Warp: dark blue-green wool 

Weft: undyed wool, red wool 

11%" x 10%" (28.5 cm x 27.5 cm) 

Acquired in 1947 from Phocion Tano, Cairo 
71.102 


36 Roundel from a tunic 
Fourth or fifth century 


Slit tapestry over one warp, weft wrapping; eccen- 
tric wefts; plain weave ground 

Warp: undyed linen 

Weft: (tapestry) undyed linen, pinkish-red wool; 
(plain weave) undyed linen 

3%" x 3” (8.5 cm x 7.5 cm) 

Acquired in 1928 from Paul Mallon, Paris 
Exhibited: **Found in Egypt,’’ Textile Museum, 


1963 
71.19 


37 Fragment with mythological figures 
Fifth century 

Three erotes hold a long garland. Of the other 
figures, one is mounted on a mythical sea- 
horse or hippocamp, and the remainder are 
shown in attitudes which suggest that they are 
swimming. 


54 


Tapestry over one warp, slit and dovetailed; weft 
wrapping; eccentric wefts; plain weave ground 
Warp: undyed wool 

Weft: (tapestry) undyed linen, purple wool; (plain 
weave) undyed wool 

16%" x 5%" (41.5 cm x 14 cm) 

Acquired in 1930 from Khawam Brothers, Cairo 


(from the collection of Vladimir Simkhovitch, New 
York) 

Exhibited: Brooklyn Museum, 1941 

Published: Pagan and Christian Egypt, Brooklyn, 


1941, no. 208; D. Levi: Antioch Mosaic Pavements, 
Princeton, 1947, vol. 1, p. 267 and fig. 105 


71.26 


38 Tunic decoration with a female figure 
flanked by animals 

Sixth century(?) 

The same theme is treated in a less precise 
style in a tapestry in the Louvre (du Bourguet: 
Catalogue des étoffes coptes, no. G44). 

Slit tapestry over one warp; weft wrapping: eccen- 
tric wefts; plain weave ground 

Warp: undyed wool 

Weft: (tapestry) undyed wool, purple wool; (plain 
weave) undyed wool 

9" x 4%" (23.2 cm x 11.5 cm) 

Acquired in 1948 from Phocion Tano, Cairo 


Exhibited: **Found in Egypt,’’ Textile Museum, 
1963 
72.126 


40 Tunic decoration with an eagle 

Fifth century or later 

Similar tapestries include Zaloscer: Agyptische 
Wirkereien, pl. 8; Shurinova: Coptic Textiles, 
no. ILI. 

Tapestry over paired warps, slit and dovetailed; weft 
wrapping; eccentric wefts; plain weave ground 
Warp: undyed linen 

Weft: (tapestry) undyed linen, dark blue wool; 
(plain weave) undyed linen 

97" x 6¥4" (25 cm x 17 cm) 

Acquired in 1953 from Phocion Tano, Cairo 
71,128 


39 Roundel from a tunic 

Fifth or sixth century(?) 

The halo and scepter which adorn the central 
bust are associated with rulers, as well as with 
angels, personifications, and some mythologi- 
cal figures (cf. cat. no. 5), In the absence of 
other attributes, e.g. the mural crown of a city 
goddess or tuché, it is not possible to identify 
the subject with certainty. 


Tapestry over plied warps, slit and dovetailed; weft 


wrapping; eccentric wefts 

Warp: undyed linen 

Weft: red wool, yellow wool 

Maximum diameter: 9%" (24.5 cm) 
Acquired in 1940 from Phocion Tano, Cairo 
71.71 
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41 Tunic decoration (?) with victories hold- 
ing wreaths 

Fifth century(?) 

This tapestry is identical in style to a larger 
fragment in the Ashmolean Museum in Oxford 
(no. 1941.1133; illustrated in Lubell: Textile 
Collections, vol. 2, p. 103). For the theme of 


victories holding up wreaths or shields, cf. a 
fresco of the second century A.D. from Pal- 


myra (C.H. Kraeling, “‘Color Photographs of 


the Painting in the Tomb of the Three Broth- 
ers at Palmyra,”’ Annales archéologiques de 
Syrie, 11-12, Damascus, 1961-62, pl. 6). 


Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts 


Warp: undyed wool 

Weft: undyed linen, blue wool, pale purple wool 
9%" x 7%" (24 cm x 20 cm) 

Acquired in 1944 from Vladimir Simkhovitch, New 
York 

Exhibited: Brooklyn Museum, 1941 


Published: Pagan and Christian Egypt, Brooklyn, 
1941, no. 209 


71.84 


42 Fragment of a curtain or hanging 
Fifth century(?) 

This tapestry belongs to a group of large 
hangings in which boldly drawn figures on a 
plain ground are separated by vertical panels 


containing smaller figures or floral ornament. 
A tapestry in the British Museum is the best- 


preserved example of this group, with two 
large figures and three separating panels 
(Wessel: Coptic Art, fig. 118). Still larger 
pieces may have been made. 


In terms of style and arrangement the clos- 
est parallel to the Textile Museum’s tapestry is 


furnished by a tapestry in the Louvre (/’Art 


copte, Paris, 1964, cat. no. 176). Other exam- 


ples of the same type include Wulff and Vol- 
bach: Spdtantike und koptische Stoffe, no. 
9230, pl. 44: Exposition d'art copte (Cairo, 
Société d*Archéologie Copte, 1944), no. 45, 
pl. 4; Museum of Fine Arts, Boston, no. 
06.2385. 

For the bold, simple drawing of the main 
figure cf. du Bourguet: Catalogue des étoffes 
coptes, nos. B17 and B18. For the side panels 
cf. Matie and Liapunova: Textiles of Coptic 
Egypt, pl. 22.4 (virtually identical) and pl. 


38.5; Wulff and Volbach, no. 6235, pl. 51. 
Cat. no. 43 is almost certainly from a hang- 
ing of the same type, as is cat. no. 13: cf. 
Wulff and Volbach, no. 9230, pl. 44. 
Tapestry over paired or triple wefts, slit and dove- 
tailed; weft wrapping; eccentric wefts; plain weave 
ground with bands of paired or triple warps 
Warp: undyed linen 
Weft: (tapestry) undyed linen; purple, green, red, 
pink, yellow and blue wool; (plain weave) undyed 
linen 


48” x 38%" (121.8 cm x 98.5 cm) 
Acquired in 1941 from Paul Mallon, Paris 
71.79 


my 


43 Fragment of a curtain or hanging with a winged figure 


Fifth century (?) 


This fragment is probably from the central 
panel of a large hanging like cat. no. 42. 
Close parallels for the figure style include du 
Bourguet: Catalogue des étoffes coptes, no 
B17, and Wulff and Volbach: Spdtantike und 
koptische Stoffe, no. 9230, pl. 44 

Slit tapestry over paired or tripled warps; weft wrap 
ping; eccentric wefts; plain weave ground 

Warp: undyed linen 


Weft: (tapestry) undyed linen, red, ochre, and dark 
blue wool; (plain weave) undyed linen 


Maximum dimensions: 14%" x 10'4" (36.2 cm x 26 
cm) 


Acquired in 1948 from Phocion Tano, Cairo 


Exhibited: **Abstract Art in Ancient Textiles,’ 
A.F.A. loan exhibition, 1959-60 


72.124 


44 Fragment with a dancing female figure 
Fifth century (?) 

This fragment probably formed part of an in- 
terlace border with alternating square and cir- 
cular compartments containing figures. For 
such a border cf. a textile at Dumbarton Oaks, 
no. 73.7. For the figure style cf. Thompson: 
Coptic Textiles in the Brooklyn Museum, no. 
20. 

Tapestry over paired warps, slit and dovetailed; weft 
wrapping; eccentric wefts 

Warp: undyed linen 

Weft: undyed linen, purple wool, tan wool 

8%" x 82" (22.5 cm x 21.5 cm) 

Acquired in 1947 from Phocion Tano, Cairo 


Exhibited: **Found in Egypt,’ Textile Museum, 
1963 
71.100 


45 Tunic decoration with figures in an ar- 
cade 

Fifth century(?) 

This tapestry forms a coherent stylistic group 
with cat. nos. 46, 47 and 52, and probably 
also 48 and 49. For other pieces belonging to 
the same group see Peter: Textilien aus Agyp- 
ten, nos. 15 and 16, and du Bourguet: Cata- 
logue des étoffes coptes, no. C28. 

Tapestry over paired or triple warps: weft wrapping: 
eccentric wefts; plain weave ground 

Warp: undyed linen 

Weft: (tapestry) undyed linen, purple, brown, green 
and red wool; (plain weave) undyed linen 

161" x 13%" (41.4 cm x 35.3 cm) 

Acquired in 1935 from Phocion Tano, Cairo 
711.26 
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46 Tunic decoration with figures in an ar- 
cade 
Fifth century (?) 


For the stylistic affiliations of this tapestry see 
cat. no. 45. 

Slit tapestry over paired or triple warps: weft wrap- 
ping; eccentric wefts: plain weave ground 

Warp: undyed linen 

Weft: (tapestry) undyed linen, purple. red, green 
and rust wool; (plain weave) undyed linen 

147%" x 12%" (37.8 cm x 32.5 cm) 

Acquired in 1935 from Phocion Tano, Cairo 
Exhibited: Brooklyn Museum, 1941; **S000 Years 


of Fibers and Fabrics,’* Brooklyn Museum, 1946; 
The Hill School, 1950 


Published: Pagan and Christian Egypt, Brooklyn, 
1941, cat. no, 210 


711.30 


47 Tunic decoration with a nereid mounted 
on a mythical sea-creature 
Fifth century (?) 


For the stylistic affiliations of this tapestry see 
cat. no. 45. 

Slit tapestry over paired or triple warps: weft wrap- 
ping; eccentric wefts; plain weave ground 

Warp: undyed linen 

Weft: (tapestry) undyed linen: purple. brown, red 
and green wool; (plain weave) undyed linen 

13%" x 11%" (34.4 cm x 30.2 cm) 

Acquired in 1960 from Christian Grand, Ziirich 


Exhibited: **Found in Egypt,”’ Textile Museum, 
1963 


1960.20.7 


48 Clavus fragment with animals and human busts 


Fifth century (?) 
For the stylistic affiliations of this tapestry see 
cat. no. 45. 


Tapestry over paired and triple warps in regular al- 
ternation, slit and dovetailed; weft wrapping: eccen 
tric wefts; plain weave ground 


Warp: undyed linen 


Weft: (tapestry) undyed linen, purple wool, rust 
wool; (plain weave) undyed linen 


34%" x 1414" (88 cm x 36 cm) 
Acquired in 1935 from Phocion Tano, Cairo 


Exhibited: **Found in Egypt.” Textile Museum, 
1963 


71.60 


49 Tunic decoration with animals 

Fifth century (?) 

For the stylistic affiliations of this tapestry see 
cat. no. 45. Other pieces which it closely re- 
sembles include the following: Akashi: Coptic 
Textiles, vol. Il, pls. 103B and 122 (almost 


identical); Wulff and Volbach: Spéitantike und 
koptische Stoffe, nos. 11450, pl. 55, 11442 
and 11443, pl. 79; du Bourguet: Catalogue 
des étoffes coptes, no. D94. 

Slit tapestry over paired or triple warps; weft wrap 
ping; eccentric wefts; plain weave ground 

Warp: undyed linen 


Weft: (tapestry) undyed linen, purple wool; (plain 
weave) undyed linen 


10%" x 54" (27.7 cm x 13 cm) 
Acquired in 1939 from Phocion Tano, Cairo 
71.67 
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50 Tunic decoration (?) with lion and hu- 
man bust in roundels 

Fifth century 

Tapestry over one warp, slit and dovetailed; weft 
wrapping; eccentric wefts 

Warp: undyed wool 

Weft: undyed wool, purple wool 

11a" x 2%" (28.5 cm x 7 cm) 

Acquired in 1928 from Hagop Kevorkian, New 
York 

71.16 


51 Fragment of a border with dancing fig- 
ures 
Fifth century (7?) 


The style of this tapestry is similar but not 
identical to that of cat. no. 45. Other close 
analogies include the following: Toll: Coptic 
Textiles, no. 21, pl. 3 (figure style and shape 
of frames): Shurinova: Coptic Textiles, no. 5; 
du Bourguet: Catalogue des étoffes coptes, 
nos. C30 (shape of frame), C32 and C33 (fig- 
ure style); Wulff and Volbach: Spdtantike und 
koptische Stoffe, no. 6813, pl. 56 (figure style 
and floral background); Matie and Liapunova: 
Textiles of Coptic Egypt, pl. 21.3. 

Tapestry over paired or triple warps, slit and dove- 
tailed; weft wrapping: eccentric wefts; plain weave 
ground 

Warp: undyed linen 


Weft: (tapestry) undyed linen; brownish-purple, 
mustard, red and reddish-brown wool: (plain weave) 
undyed linen 


15” x 64" (38 cm x 16 cm) 
Acquired in 1936 from Phocion Tano, Cairo 


71.62 


52 Tunic decoration with a rider 

Fifth century (?) 

On the rider theme see Kitzinger: **The Horse 
and Lion Tapestry,”’ p. 35, and Lewis: **The 

Iconography of the Coptic Horseman.’* Simi- 

lar representations of the subject include a tap- 
estry at Dumbarton Oaks, no. 73.7; du Bour- 


guet: Catalogue des étoffes coptes, no. C29; 
Wulff and Volbach: Spdtantike und koptische 
Stoffe, no. 6729, pl. 69. 

For the stylistic affiliations of this tapestry see 
cat. no. 45. 


Tapestry over paired or triple warps, slit and dove- 
tailed; weft wrapping; eccentric wefts; plain weave 
ground 

Warp: undyed linen 


Weft: (tapestry) undyed linen, purple, brown, green 
and red wool; (plain weave) undyed linen 

914" x 8%" (24 cm x 22 cm) 

Acquired in 1935 from Phocion Tano, Cairo 

71.61 
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53 Tunic decoration with a rider 

Fifth century 

For the style and the arrangement of elements 
cf. du Bourguet: Catalogue des étoffes coptes, 
no. D&6, and Wulff and Volbach: Spdtantike 
und koptische Stoffe, no. 6729, pl. 69. 
Tapestry over one warp, slit and dovetailed; weft 
wrapping; eccentric wefts 

Warp: undyed wool 

Weft: undyed linen, purple wool 

9%" x 84" (24.5 cm x 21.5 cm) 

Acquired in 1927 from the Anderson Galleries, New 
York (from the sale of the Kevorkian Collection) 


Exhibited: *‘Found in Egypt.’’ Textile Museum, 
1963 


Published: The Anderson Galleries, New York: The 
H. Kevorkian Collection of Near and Far Eastern 
Art, 1927, no. 55 (illus.); S. Lewis: **The Iconogra- 
phy of the Coptic Horseman in Byzantine Egypt,"’ 
pp. 30-31 and fig. 7) 

71.6 


54 Tunic decoration with ducks and trees 
in repeated frames 

Fifth or sixth century 

Several published tapestries are clearly from 
the same workshop. Kybalova: Coptic Tex- 
tiles, pl. 38, and Wulff and Volbach: Spéitan- 
tike und koptische Stoffe, nos. 9683 and 9657, 
pl. 64, probably represent an earlier stage in 
its development. Du Bourguet: Catalogue des 
étoffes coptes, nos. D61, D62 and D63, and 
Akashi: Coptic Textiles, vol. 1, pl. 30, repre- 
sent the same approximate stage as the piece 
illustrated here. Du Bourguet, no. E2 is prob- 
ably slightly later. 

Tapestry over paired warps, slit and dovetailed; weft 
wrapping; eccentric wefts; plain weave ground with 
rows of triple wefts along one edge of the fragment 
Warp: Undyed linen 

Weft: (tapestry) undyed linen, purple wool; (plain 
weave) undyed linen 

12%" x 9%" (32.5 cm x 23.5 cm) 

Acquired in 1954 fronr Phocion Tano, Cairo 
71.133 


63 


55 Pair of clavi with Dionysus and other 
figures 
Late fourth or early fifth century(?) 


For the theme see V. Lenzen: **The Triumph 
of Dionysos on Textiles of Late Antique 
Egypt.”’ University of California Publications 
in Classical Archaeology, 5 (1960), pp. 1-38. 
A tapestry in the Hermitage is in an identical 
style; see Matie and Liapunova: Textiles of 
Coptic Egypt, pl. 21.2. For other stylistic par- 
allels see Kybalova: Coptic Textiles, pl. 20, 
and du Bourguet: Catalogue des étoffes 
coptes, no. BIY. 

Tapestry over triple warps, slit and dovetailed: weft 
wrapping; eccentric wefts 

Warp: undyed linen 

Weft: undyed linen, purple wool 

25%" x 24" (65 cm x 5.5 cm) 

15%" x 2%" (38.5 cm x 5.5 cm) 

Acquired in 1932 from Herbert Weissberger, New 
York 

Exhibited: Brooklyn Museum, 1941 


Published: Pagan and Christian Egypt, Brooklyn, 
1941, no. 187 (illus.) 


71.38 


56 Pair of fragmentary clavi with human and animal figures 
Fifth century (?) 

For framing medallions of similar shape see 
Volbach: Spdtantike und frithmittelalterliche 
Stoffe, no, 159, pl. 5; Kybalova: Coptic Tex- 
tiles, fig. 37; Matie and Liapunova: Textiles of 
Coptic Egypt, pl. 16. For a complete tunic 
with similar though not identical decoration 
see Dimand: *‘Coptic Tunics,”” fig. 4. 

Tapestry over one warp, slit and dovetailed; weft 
wrapping; eccentric wefts; plain weave ground with 
triple wefts at regular (?) intervals 

Warp: undyed wool 

Weft: (tapestry) undyed linen, purple wool; (plain 
weave) undyed linen 

19%" x 3¥4" (49.3 cm x 9.7 cm) 

18%" x 68" (46.7 cm x 16.3 cm) 


Exhibited: **Found in Egypt,”’ Textile Museum, 
1963 


72.132 


57 Tunic decoration (shoulder square and 
clavus) with human and animal figures 
Fifth or sixth century 

For a tapestry of identical style see Baginski 
and Tidhar: Textiles from Egypt, no. 69. 
Tapestry over one warp, slit and dovetailed; weft 
wrapping; eccentric wefts; plain weave ground; a 
band of countered extra-weft wrapping between cla- 
vus and shoulder square 

Warp: undyed wool 

Weft: (tapestry) undyed wool, dark blue wool; 
(plain weave) undyed wool 

194" x 10" (49.5 em x 25.5 em) 

Acquired in 1951 from Michel Abemayor, New 
York 

71,122 
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58 Fragment of a clavus 

Fifth century (?) 

A tapestry of identical style is in the Hermi- 
tage (Matie and Liapunova: Textiles of Coptic 
Egypt, pl. 23.4). Other, similar works include 
Shurinova: Coptic Textiles, no. 44, and Wulff 
and Volbach: Spdtantike und koptische Stoffe, 
no. 9658, pl. 53. 

Tapestry over paired and triple warps in regular al- 
ternation, slit and dovetailed; weft wrapping: eccen- 
tric wefts; plain weave ground with triple wefts at 
intervals 

Warp: undyed linen 

Weft: (tapestry) undyed linen, purple wool: (plain 
weave) undyed linen 

16” x 3” (40.5 cm x 7.5 cm) 

Acquired in 1952 from Joseph Costa, New York 
71.124 
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59 Tunic decoration (?) with figures in multiple frames 


Sixth century (?) 
The irregular, offset compartments which en- 
close the figures are probably derived from a 
vine rinceau, but the arrangement is uncom- 
mon and may be confined to a single work- 
shop. Other examples include cat. no. 60 and 
du Bourguet: Catalogue des étoffes coptes, 
nos. HII0-H113. Peter: Textilien aus Agypten, 
no. 26 uses the same motif with a somewhat 
different figure style; this may be an excep- 
tion, or it may represent an earlier phase in 
the development of the workshop. Cat. no. 
61, du Bourguet, no. E39, and Peter, no. 55 
are identical in style to the present work, but 
use a different framing pattern. 

No. 59 and related works are among the 


few successful ornamental treatments of the 
human figure in Late Roman weaving. The 
figures themselves are so fragmented as to be 
almost unrecognizable. However, when com- 
bined with the nervous, abrupt rhythm of the 
framing pattern they create an effect which is 
both graceful and dynamic. For related figure 
styles cf. Kendrick: Catalogue of Textiles, 
vol. I, no. 90, pl. 20; du Bourguet, no. E39; 
and perhaps also cat. no. 39. 


Technical information not available, but cf. cat. 
nos. 60 and 61 


36” x 612" (92 cm x 16 cm) 
Acquired in 1935 from Phocion Tano, Cairo 
72.64 
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60 Tunic decoration (?) with figures in multiple frames 
Sixth century (7?) 

The style and affiliations of this tapestry are 
discussed under cat. no. 59. 

Tapestry over one warp, slit and dovetailed; weft 
wrapping: eccentric wefts: plain weave ground 
Warp: undyed wool 

Weft: (tapestry) undyed wool, dark blue wool: 
(plain weave) undyed wool 

10%" x 8%" (26 cm x 21.2 cm) 

Acquired in 1932 from Phocion Tano, Cairo 
72.32 
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61 Roundel from a tunic 

Sixth century (?) 

The style and affiliations of this tapestry are 
discussed under cat. no. 59. 


Tapestry over one warp, slit and dovetailed; weft 
wrapping; eccentric wefts: plain weave ground 
Warp: undyed wool 


Weft: (tapestry) undyed wool, dark blue wool: 
(plain weave) undyed wool 


Maximum dimensions of fragment: 814" x 74" 
(20.8 cm x 18.6 cm) 


Acquired in 1935 from Phocion Tano, Cairo 
72.63 


62 Tunic decoration (?) in the form of a 
leaf 

Fourth to fifth century 

For similar examples see Lewis: Early Coptic 
Textiles, pl. 18: du Bourguet: Catalogues des 
étoffes coptes, no. D26; Akashi: Coptic Tex- 
tiles, vol. Il, pl. 95. It is interesting to note 
that the same basic form can be made to rep- 
resent a tree instead of a leaf. Examples in- 
clude du Bourguet, no. D28, and Kybalova: 
Coptic Textiles, figs. 75 and 79. 

Slit tapestry over paired or triple warps; weft wrap- 
ping; eccentric wefts; plain weave ground 

Warp: undyed linen 

Weft: (tapestry) undyed linen, purple wool, wool- 
linen (purple-undyed); (plain weave) undyed linen 
8¥4" x 8¥4" (22 cm x 22 cm) 

Acquired in 1952 from Joseph Costa, New York 
71.123 
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63 Fragment of a border (?) with a vine 
motif 

Late fourth or early fifth century 

This double strip of tapestry seems unusually 
broad for a c/lavus, though this may have been 
its function. Perhaps it was part of the border 
of a tunic, or of a shawl, cover or shroud (cf. 
cat. no. 99), Examples of similar vine orna- 
ment are illustrated in Renner: Die koptischen 
Stoffe, no. 9, pl. 8; Shurinova: Coptic Tex- 
tiles, no. 24; du Bourguet: Catalogue des 
étoffes coptes, no. A20. 


Tapestry over paired warps, slit and dovetailed; weft 
wrapping; eccentric wefts; plain weave ground 
Warp: undyed linen 

Weft: (tapestry) undyed linen, purple wool; (plain 
weave) undyed linen 

254%" x 7%" (64 cm x 18.5 cm) 

Acquired in 1947 from Phocion Tano, Cairo 

71.101 
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64 Border with birds and stylized vines 
Late fourth or early fifth century (?) 

For other borders combining bands of tapestry 
with weft-loop pile, cf. cat. nos. 69 and 84. 
Such borders were used in curtains or large 
furniture covers. 


Slit tapestry over paired and triple warps in regular 
alternation, weft wrapping; eccentric wefts; plain 
weave ground with supplementary wefts and weft- 
loops at regular intervals 


Warp: undyed linen 


Weft: (tapestry) undyed linen, purple wool: (plain 
weave and loops) undyed linen 


26¥8" x 15%" (67 cm x 39 cm) 
Acquired in 1944 from Robert McClenahan, Phila- 
delphia 


Exhibited: *‘Found in Egypt,” 
1963 


71.87 


Textile Museum. 


65 Tunic sleeve decoration (?) with animals 
in a vine rinceau 

Fifth or sixth century 

Tapestry over one warp, slit and dovetailed; weft 
wrapping: eccentric wefts 

Warp: undyed wool 

Weft: undyed wool, purple wool 

10%" x 4” (26.7 cm x 9.9 cm) 


Acquired in 1964 from Royal Athena Galleries. 
New York 
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66 Tunic with floral decoration 

Fifth century 

A similar plant motif appears in a border in a 
tapestry in the Louvre (du Bourguet: Cata- 
logue des étoffes coptes, no. D108 ) 

Slit tapestry over one warp: well wrapping; eccen 
tric wefts; plain weave ground 

Warp: undyed linen 


Weft: (tapestry) undyed linen, purple or blue wool; 
(plain weave) undyed linen 


5414" x 40" (137.8 cm x 101.6 cm) 


71.73 


67 Tunic decoration (?) with an inhabited > 
vine motif 

Late fourth or early fifth century 

Many tapestries related to this one are cited 
under cat. no. 68. Others include Lewis: Early 
Coptic Textiles, pl. 30; Matie and Liapunova: 
Textiles of Coptic Egypt, pl. 27.3; Shurinova: 
Coptic Textiles, nos. 98, 99 and 100. 


Tapestry over one warp, slit and dovetailed: weft 
wrapping: eccentric wefts: plain weave ground 
Warp: undyed wool 


Welt: (tapestry) undyed linen, purple wool; (plain 
weave) undyed wool 


7" x 5%" (17.7 em x 13 cm) 
Acquired in 1932 from Phocion Tano, Cairo 


Exhibited: **Found in Egypt,’ Textile Museum, 
1963 


Published: Riefstahl, A.F.A. Loan, 1933. p. 5, n. 5 
71.49 


68 Cover or hanging with inhabited vine 
motifs 

Late fourth or early fifth century 

The motif of a vine growing from a vase is 
common in Late Roman tapestries. The vine 
often encloses birds; sometimes other animals 
and even human figures are found. For some 
examples see Toll: Coptic Textiles, no. 30, pl. 
5; Thompson: Coptic Textiles in the Brooklyn 
Museum, no. 2: Apostolakis: Ta Koptika Hu- 
phasmata, fig. 83, p. 117; Kybalova: Coptic 
Textiles, fig. 40; Kendrick: Catalogue of Tex- 
tiles, vol nos. 111, 112, 135 and 136, pl. 
23; du Bourguet: Catalogue des étoffes coptes, 
nos. C72, C73 and C74; Matie and Liapu- 
nova: Textiles of Coptic Egypt, pls. 26.2 and 
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28.1-2. Treatments of this theme vary greatly 
in complexity: the present example is among 

the simplest. The drawing, though precise, is 
rather stiff. The opposite extreme of complex- 
ity is represented by cat. no. 67. 

The **scale’’ pattern which decorates the 
highly stylized leaves at the middle and ends 
of the band connecting the large roundels is 
found in a restricted group of textiles. It may 
therefore be of assistance in establishing the 
date and affiliations of this tapestry. Examples 
of the motif include the following: Lewis: 
Early Coptic Textiles, pl. 21; Volbach: Spéit- 
antike und friihmittelalterliche Stoffe, no. 98, 
pl. 2; Kendrick: Catalogue of Textiles, vol. 1, 
no. 229, pl. 32: du Bourguet: Catalogue des 
étoffes coptes, nos. Al3, Al4, and C48; Ren- 
ner: Die koptischen Stoffe, pl. 4, no. 5 
Tapestry over paired and triple warps in regular al- 
ternation, slit and dovetailed; weft wrapping: eccen- 
tric wefts; plain weave ground with bands of triple 
wetts along one edge; plain weave selvedge 
Warp: undyed linen 
Weft: (tapestry) undyed linen, purple wool, red 
wool; (plain weave) undyed linen 
55%" x 23%" (141 cm x 60 cm) 

Acquired in 1950 from Phocion Tano, Cairo 
71.119 
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69 Fragment of a curtain or cover with 
hunting scenes in linked medallions 
Fifth century 


The pattern of interlaced medallions is proba- 
bly derived from a conventionalized vine (cf. 
Shurinova: Coptic Textiles, no. 7). In the 
present example, however, all resemblance to 
a vine is lost. The animal and plant motifs 
which fill the medallions link this tapestry to a 
number of others, none of which are so elabo- 
rate; see for example Akashi: Coptic Textiles, 
vol. Ill, pl. 147, and Apostolakis: Ta Koptiska 
Huphasmata, no. 710, fig. 41. 


Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts; plain weave ground with 
supplementary weft loops 

Warp: undyed linen 

Weft: (tapestry) undyed linen: undyed, purple, dark 
blue, green, rust and red wool; (plain weave and 
loops) undyed linen 


44%" x 12” (114 cm x 30.5 cm) 


Acquired in 1951 from Michel Abemayor. New 
York 


Exhibited: Brooklyn Museum, 194] 


Published: Pagan and Christian Egypt, Brooklyn, 
1941, no. 192 
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70 Tunic decoration with animals in inter- 
laced frames 
Fifth century 


Tapestries with patterns of this type are dis- 
cussed in von Falke: Kunstgeschichte der Sei- 
denweberei, vol. 1, pp. 16-20. Surviving ex- 
amples are numerous; two which closely 
resemble the present example are Kendrick: 
Catalogue of Textiles, vol. 1, no. 80, pl. 26; 
and du Bourguet: Catalogue des étoffes 
coptes, no. DI. 


Tapestry over one warp, slit and dovetailed; weft 
wrapping; eccentric wefts; sewn to plain weave 
ground with unwoven area beneath the tapestry 
Warp: undyed wool 


Weft: (tapestry) undyed linen, purple wool: (plain 
weave) undyed linen 


6¥s" x 6%" (17.6 cm x 17.6 cm) (tapestry only) 
Acquired in 1930 from Phocion Tano, Cairo 
71.32 


71 Tunic decoration with three erotes 
Fifth century 

The lower border is not continuous with the 
rest of the piece, but is stylistically identical 
and must have come from a matching square. 
Tapestry over one warp, slit and dovetailed; weft 
wrapping; eccentric wefts 

Warp: undyed wool 

Weft: undyed linen, purple wool 

614" x 5%" (16 cm x 15 cm) 

Acquired in 1932 from Phocion Tano, Cairo 
71.43 
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72 Tunic decoration with a central bust 
surrounded by four hares 
Fifth century 


~ 


Four loops enclosing animals are produced by 


} Ken 


vines springing from vases placed at the mid- 
points of the four sides of a square. The motif 
is a fairly common one, and creates an inter- 
esting visual rhythm, with emphasis divided 
between the corners and the sides of the 
square. A close parallel for the motif, though 
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not for the style of this tapestry. may be found 
in Apostolakis: Ta Koptika Huphasmata, fig. 
88, p. 122. 

Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts 

Warp: undyed wool 

Weft: undyed wool, purple wool 

9" x 814" (23 cm x 21 cm) 

Acquired in 1929 from Yamanaka and Co., New 


York 
71.24 


73 Tunic decoration with animals in a rincea’ 
Fifth century 

For other examples of the style and motif see 
Toll: Coptic Textiles, no, 24, pl. 3; Aposto- 
lakis: Ta Koptika Huphasmata, fig. 53, p. 90; 
Peter: Textilien aus Agypten, no. 24; Akashi: 
Coptic Textiles, vol. Il, pl. 75; Matie and Lia- 
punova: Textiles of Coptic Egypt, pl. 42, nos. 
By Sy Se F558, 9. 

Slit tapestry over one warp: weft wrapping: eccen- 
tric welts 

Warp: undyed linen 


Weft: undyed linen, dark purple, red and ochre 
wool 


BY" x BY" (21 cm x 21 cm) 
Acquired in 1947 from Phocion Tano. Cairo 
71.98 
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74 Tunic with figures and geometric motifs 
Sixth century (?) 

A comparable tapestry is in the Brooklyn Mu- 
seum (Thompson: Coptic Textiles in the 
Brooklyn Museum, no. 34). 

Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts; plain weave ground; 
bands of countered extra-weft wrapping 

Warp: red wool 

Weft: (tapestry) black and undyed wool: (plain 
weave) red wool 

48" x 414" (122 cm x 105.5 em) 

Acquired in 1928 from Paul Mallon, Paris 

711.8 


75 Fragment of a clavus with dancing figures 


Sixth century or later 


Compare du Bourguet: Catalogue des étoffes 
coptes, no. H158. 

Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts 

Warp: tan wool 

Weft: undyed wool; blue, red and tan wool 

8%" x 42" (21.3 cm x 11.5 cm) 

Acquired in 1939 from Phocion Tano, Cairo 
72.79 
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76 Tunic decoration with fish and human 
figures 

Sixth century (?) 

Tapestry over one warp, slit and dovetailed; weft 
wrapping; eccentric wefts 

Warp: undyed wool, pale pink wool 

Weft: undyed wool, purple wool 

14%" x 67" (37.5 cm x 17.5 cm) 

Acquired in 1951 from Phocion Tano, Cairo 
71.120 
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77 Fragment of tunic decoration with Pan 
and a dancing nymph 

Sixth century (?) 

Tapestry over one warp, slit and dovetailed; weft 
wrapping; eccentric wefts 

Warp: dark blue wool 

Weft: undyed wool, dark blue wool 

3%" x 314" (8.5 cm x 8.2 cm) 

Acquired in 1942 (provenance unknown) 


Exhibited: **Found in Egypt,"’ Textile Museum, 
1963 


71.81 


78 Two fragments of a clavus with human and animal figures 
Sixth century or later (?) 

Slit tapestry over one warp; weft wrapping: eccen- 
tric wefts 

Warp: undyed linen 

Weft: undyed linen, blue wool 

6%" x 3%" (17.2 cm x 8.5 cm) 

5%" x 34" (14.3 cm x 9 cm) 

Acquired in 1930 from Michel Abemayor, New 
York 

7VLNS 
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79 Tunic roundel with interlace 
First half of the fourth century 


The combination of a simple, boldly con- 
ceived interlace design with a certain tenta- 
tiveness in the suggestion of three-dimen- 
sionality points to an early date (see Appendix 
1). Cat. no. 80, while differing in design from 
this piece, is identical to it in style, size and 
technique, and is certainly a contemporary 
product of the same workshop. Other exam- 
ples of the same approximate style and date in 
the Museum's collection are cat. nos. 81 and 
82. 

Slit tapestry over triple warps; weft wrapping: ec- 
centric wefts; plain weave ground 

Warp: undyed linen 


Weft: (tapestry) undyed linen, purple wool: (plain 
weave) undyed linen 


Diameter of roundel: 7!" (19.1 cm) 
Acquired in 1947 from James Pullen, Oakland 


Exhibited: ‘*Found in Egypt,’’ Textile Museum, 
1963 


71.114 


80 Tunic roundel with interlace 
First half of the fourth century 


For general comments see under cat. no. 79. 
Slit tapestry over triple warps; weft wrapping: ec- 
centric wefts; plain weave ground 

Warp: undyed linen 


Weft: (tapestry) undyed linen, purple wool; (plain 
weave) undyed linen 


Diameter of roundel: 7'/" (19.1 cm) 
Acquired in 1947 from James Pullen, Oakland 


Exhibited: **‘Found in Egypt,’’ Textile Museum, 
1963 


TLS 
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81 Border with heads enclosed by interlace 
First half of the fourth century 

The simplicity of the interlace, and the impre 
cise drawing, suggest an early date (see Ap 
pendix I). The motif occupying the square 
compartments closely resembles the one con- 
tained in the central square of cat. no. 79. For 
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82 Fragment of a curtain (?) with interlace 
Middle of the fourth century(?) 


As in the preceding pieces, the combination of 


bold, simple design with imperfect drawing 
where the bands cross one another points to a 
fairly early phase of interlace (see Appendix 
1). However, the use of a secondary interlace 
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the use of faces in interlace cf. cat. nos. | and 
83. For a similar interlace strip with alternat- 
ing squares and roundels, see Errera: Collec- 
tion d'anciennes étoffes égyptiennes, no. 92. 
Such pieces probably served as borders for 
curtains. 


Ewe Ye eS 
Ath te 


- 


AY, 
y £- 


~ 
. 
4 
» 
f 
r 
4 
| 


oe og 
te 
* 
‘ 
% 
4 
4 
< 
q 
4 - 


motif near the center of the design hints at the 
elaboration characteristic of the second half of 
the fourth century. For the origin and evolu- 
tion of this secondary motif cf. the tapestries 
cited under cat. no, 97. A tapestry identical to 
this one in all respects except the central motif 
is in the Louvre (du Bourguet: Catalogue des 
étoffes coptes, no. All). 


Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts 

Warp: undyed linen 

Weft: undyed linen, purple wool 

6412" x 54" (163.8 cm x 13.4 cm) 

Acquired in 1947 from Paul Mallon, Paris 
71.92 


Slit tapestry over paired and triple warps in regular 
alternation; weft wrapping; eccentric wefts; plain 
weave ground 

Warp: undyed linen 


Weft: (tapestry) undyed linen, purple wool; (plain 
weave) undyed linen 


19" x 18%" (48.5 cm x 47 cm) 
Acquired in 1947 from Phocion Tano, Cairo 
71.104 


(Color plate 7) 


83 Tunic roundel with a human face enclosed by interlace 


Mid to late fourth century 


Few tapestries woven with gold thread sur- 
vive, and of these only three bear any stylistic 
resemblance to this one. Two are in the 
Abegg-Stiftung Bern in Riggisberg, and one in 
the Coptic Museum in Cairo (Renner: **Spat- 
antike figiirliche Purpurwirkereien,”” figs. 1- 
3). It should be noted that the Riggisberg ex- 
amples are woven on a silk warp, and use 
gold thread made of gold leaf on a silk core, 
not linen as here. 

This tapestry differs from others of its pe- 
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84 Two interlace fragments from a border 
Late fourth or early fifth century 

Interlace consisting of small, supple loops ex- 
ecuted with great freedom and energy is char- 
acteristic of the period around the end of 
fourth century. For further discussion see 
Appendix I. Small differences in proportion 
indicate that the two fragments were not origi- 
nally joined together. However, they are iden- 


yiy cp ey 


riod in having rather narrow, extremely pre- 
cisely drawn interlace bands. As a result it 
seems somewhat static by comparison, but in 
fact represents a near-perfect balance between 
intricacy and legibility. The original boldness 
of the pattern has been greatly diminished by 
the disappearance of much of the gold leaf. 
For the dating of the piece see Appendix I. 
Slit tapestry over paired warps; weft wrapping, ec- 


centric wefts; plain weave ground with triple wefts 
at intervals 
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tical in style and were clearly made by a sin- 
gle weaver as part of a set of curtains or 
furniture covers. The combination of weft- 
loop pile with tapestry is not uncommon in 
Late Roman textiles. It may represent a spe- 
cifically Egyptian tradition, a survival from 
the Pharaonic period (see Introduction, note 
19). 


Warp: undyed linen 

Weft: (tapestry) undyed linen, purple wool, gold 
leaf on linen core; (plain weave) undyed linen 
Diameter of roundel: 12%" (31.7 cm) 

Acquired in 1947 from Paul Mallon, Paris 
Exhibited: **Found in Egypt.’* Textile Museum, 
1963 

Published: J. Beckwith: **Coptic Textiles,’ Ciba 
Review, 12: 133 (Aug. 1959), p. 7 (mention only) 
71.91 
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Tapestry over paired and triple warps in regular al- 
ternation, slit and dovetailed: weft wrapping; eccen- 
tric wefts; plain weave ground with triple wefts at 
regular intervals and bands of weft-loop pile 

Warp: undyed linen 

Weft: (tapestry) undyed linen, purple wool; (plain 
weave and loops) undyed linen 

16” x 13%" (40.7 cm x 34.3 cm) (excluding fringe) 
14%" x 13” (37.5 cm x 33 cm) (excluding fringe) 
Acquired in 1947 from Phocion Tano, Cairo 
71.103 
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85 Tunic decoration with interlace 

First half of the fifth century 

The tightness of the loops recalls cat. no. 84, 
but here they have lost their freedom and live- 


liness, taking on an almost mechanical appear- 


ance. This change, and the breaking down of 
the pattern into partly or wholly discrete units, 
argues a later date (see Appendix I). 

Tapestry over one warp, slit and dovetailed; weft 
wrapping; eccentric wefts 

Warp: undyed linen 

Weft: undyed linen, purple wool, yellow wool 

9" x 9%" (24.1 cm x 24.1 cm) 

Acquired in 1947 from James Pullen, Oakland 
71.3 


86 Fragment with geometric and interlace 
decoration 
Mid-fifth century 


The style, the combination of motifs, and the 
use of a wool warp link this tapestry with cat. 
nos. 87, 88, 89 and 90. For the dating of the 
group see Appendix I. A similar textile in Vi- 
enna is illustrated in G. Egger: Koptische Tex- 
tilien, pl. 46. 


Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts; plain weave ground 
Warp: brown wool 

Weft: (tapestry) purple, blue. grey-blue, blue-green 
and undyed wool; undyed linen; plain weave (brown 
wool) 


3612" x 11" (92.7 cm x 28 cm) 
Acquired in 1940 from Phocion Tano, Cairo 
71.31 


87 Roundel from a tunic with geometric, 
floral and interlace designs 
Mid-fifth century 


For the stylistic affiliations of this tapestry see 


cat. no. 86. The dating of the group is dis- 
cussed in Appendix I. In terms of fineness of 
weave and delicacy of detail this is probably 
the finest example of the group in the Mu- 
seum’s collection. 

Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts 

Warp: undyed wool 

Weft: purple wool, undyed linen 

Diameter: 8%" (21.3 cm) 

Acquired in 1933 from Phocion Tano, Cairo 


Exhibited: Brooklyn Museum, 1941; “‘Found in 
Egypt,”’ Textile Museum, 1963 


Published: Pagan and Christian Egypt, Brooklyn, 
1941, no. 148 


71.58 


88 Roundel from a tunic with geometric 
and interlace designs 
Mid-fifth century 


For the stylistic affiliations of the tapestry see 
cat. no. 86. The dating of the group is dis- 
cussed in Appendix I. For an almost identical 
piece see Akashi: Coptic Textiles, vol. |, pl. 38. 
Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts 

Warp: undyed wool 

Weft: undyed wool, purple wool, undyed linen 

10%" x 9%" (26 cm x 23.5 cm) 

Acquired in 1933 from Joseph Brummer, New York 


Exhibited: *‘Found in Egypt,’* Textile Museum, 
1963 


71.53 
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89 Tunic decoration with human figure en- 
closed by interlace 
Mid-fifth century 


For the stylistic affiliations of this tapestry see 
cat. no. 86. The dating of the group is dis- 
cussed in Appendix I. For a fragment with a 
human figure virtually identical to the one at 
the center of this tapestry, see Wulff and Vol- 
bach: Spdtantike und Koptische Stoffe, no 
9632, pl. 63. 

Tapestry over one warp, slit and dovetailed: weft 


wrapping; eccentric wefts; sewn to a plain weave 
ground 


Warp: undyed wool 

Weft: purple wool, undyed wool, undved linen 
Plain weave: undyed linen 

6%" x 7" (17.2 cm x 17.8 cm) (tapestry only) 
Acquired in 1947 from Phocion Tano, Cairo 
71.96 


90 Napkin (?) with animal figures enclosed 
by interlace 
Mid-fifth century(?) 


For the stylistic affiliations of the tapestry see 
cat. no. 86. Although the animal motif is unu- 
sual if not unique in a frame of this type, the 
tapestry is probably to be included in the same 
group as the works just mentioned. The dating 
of the group is discussed in Appendix | 

For a textile of similar overall design ctf 
Kendrick: Catalogue of Textiles, vol. Il, no 
323, pl. 9. 
Plain weave with tapestry over one warp, slit and 
dovetailed; weft wrapping: eccentric wefts 
Warp: undyed wool 
Weft: (tapestry) undyed wool, purple wool. undyed 
linen; (plain weave) undyed wool, red wool 
23%" x 15%" (59 cm x 38.7 cm) (excluding fringe) 
Acquired in 1947 from James Pullen, Oakland 
71.105 


91 Fragmentary tunic roundel with interlace and figural decorations 


Late fifth or early sixth century(?) 


The style of the interlace falls between that of 
the mid-fifth century, represented by cat. nos. 
87-90, and that of the sixth, represented by 
cat. nos. 92-95, The implications of this style 
and the dating of the piece are discussed in 
Appendix I. For decoration consisting of a 
scattering of highly simplified and distorted 
human and animal figures, cf. Baginski and 
Tidhar: Textiles from Egypt, nos. 237 and 
238; du Bourguet: Catalogue des étoffes 
coptes, no. 112; and Peter: Textilien aus 
Agypten, no. 53. 

Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts 

Warp: rust-colored wool 

Weft: red, rust-colored and undyed wool 

Maximum dimension: 12/2" (31.8 cm) 

Acquired in 1947 from Phocion Tano, Cairo 

71.94 


92 Tunic decoration with interlace designs and human and animal figures 


Sixth century 


This is one of a large group of closely related 
tapestries, which is further represented in the 
Museum's collection by cat. nos. 94 and 95, 
and at somewhat greater remove by cat. nos. 
93 and 96. For the dating of these works see 
Appendix I. The group is characterized by an 
elaborate but stiff—almost mechanical—inter- 
lace style, and often by the inclusion of hu- 
man figures that are crude to the point of in- 
fantilism. Typically, one or two fingers on 


93 Tunic decoration with interlace 

Sixth century 

For the date and affiliations of this tapestry 
see under cat. no. 92. An almost identical 
piece is in the Kelsey Museum of Archaeol- 
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each hand are transformed into elongated 
hooks. 

For other textiles of this type see the fol- 
lowing: Baginski and Tidhar: Textiles from 
Egypt, nos. 252, 254 and 256; Billeter: Aus- 
sereuropdische Textilien, nos. 11-198 and 
1961-55; du Bourguet: Catalogue des étoffes 
coptes, nos. 123, 129, 134, 136, 137, etc.; 
Shurinova: Coptic Textiles, no. 169. 


ogy, University of Michigan (Wilson: Ancient 
Textiles from Egypt, no. 146, pl. 13). 

Slit tapestry over one warp; weft wrapping, eccen- 
tric wefts; plain weave ground with bands of count- 
ered extra-weft wrapping 

Warp: undyed wool 


Tapestry over one warp, slit and dovetailed; weft 
wrapping; eccentric wefts; plain weave ground 
Warp: undyed wool 

Weft: (tapestry) undyed, dark blue (?), red and 
green wool; (plain weave) undyed wool 

17” x 9¥%4" (43.2 cm x 24.8 cm) 

Acquired in 1938 from Phocion Tano, Cairo 
72.72 


; (plain weave) undyed wool 

29%" x 9Y5" (74.3 cm x 23.5 cm) 

Acquired in 1940 from Phocion Tano, Cairo 
TILA8 
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94 Fragment with interlace and human fig- 
ures 
Sixth century 


For the date and affiliations of this tapestry 
see under cat. no. 92. Cf. also du Bourguet: 
Catalogue des étoffes coptes, nos. 158, 160, 
163, etc. 

Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts: plain weave ground 
Warp: tan wool 

Weft: (tapestry) undyed, tan, purple, red and green 
wool; undyed linen; (plain weave) purple wool, tan 
wool 

13%" x 7" (34.3 cm x 17.8 cm) (excluding fringe) 
Acquired in 1964 from Royal Athena Galleries, 
New York 

1964.17.1 


95 Tunic decoration with interlace and fig- 
ures 
Sixth century 


For the date and affiliations of this tapestry 
see under cat. no. 92. 

Tapestry over one warp, slit and dovetailed: weft 
wrapping: eccentric wefts; plain weave ground with 
bands of countered extra-weft wrapping 

Warp: undyed wool 

Weft: (tapestry) undyed wool, purple wool. traces 
of linen; (plain weave) undyed wool 

Acquired in 1948 from James Pullen, Oakland 
Extreme dimensions: 8¥4" x 8" (22.2 cm x 20.3 em) 
72.151 
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96 Tunic fragment (shoulder square and 
clavus) with interlace and human figures 
Late sixth century(?) 


The stiffness of the interlace, and the reduc- 
tion of the greater part of it to a series of sim- 
ple loops, places this work near the end of the 
long history of interlace-patterned tapestries. 
For the dating and affiliations of the piece see 
under cat. no. 92. For almost identical frag- 
ments see du Bourguet: Catalogue des étoffes 
coptes, nos. 184 and 191; Billeter: Aussereuro- 
paische Textilien, no. 1958-240. 

Tapestry over one warp, slit and dovetailed: weft 
wrapping; eccentric wefts; plain weave ground with 
bands of countered extra-weft wrapping 

Warp: undyed wool 

Weft: (tapestry) undyed, purple, red and green 
wool, undyed linen; (plain weave) undyed wool 
Extreme dimensions: 26%" x 15%" (66.7 cm x 39 
cm) 

Acquired in 1932 from Phocion Tano, Cairo 
Exhibited: Brooklyn Museum, 1941: Rhode Island 
School of Design Museum of Art, 1947; Essen, 
Villa Hiigel, 1963; Paris, Petit Palais, 1964 
Published: Pagan and Christian Egypt, Brooklyn, 
1941, no. IS1; Koptische kunst, Essen-Bredeney, 
1963, no. 307; l’Art copte, Paris, 1964, no. 216 
72.35 
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97 Tunic roundel with geometric and inter- 
lace motifs 
Early fourth century 


The pattern is partly obscured by wear, but an 
almost identical example in Florence shows 
what it originally looked like (L. Guerrini: Le 
stoffe copte, pl. 16, no. 58, cat. no. 7957). 
The central lozenge was surrounded by four 
separate closed loops, each twisted to create 
an extremely simple interlace. In other tapes- 
tries the four loops become merged in a much 
more complex interlace pattern (Apostolakis: 
Ta Koptika Huphasmata, no. 675, fig. 58; du 
Bourguet: Catalogue des étoffes coptes, no. 
A16). The simplicity of the present example 
points to a very early stage in the development 
of interlace, and to a probable date in the 
early fourth century. 


Tapestry over three and four warps, slit and dove- 
tailed; weft wrapping: eccentric wefts 


Warp: undyed linen 

Weft: undyed linen, blue wool 

8" x 6%" (20.3 cm x 15.9 cm) 

Acquired in 1947 from Phocion Tano, Cairo 
71.97 


98 Roundel with geometric design 
Fourth century 

For the development of the motif see Appen- 
dix I, especially note 8. Compare also Ken- 

drick: Catalogue of Textiles, vol. 1, no. 199, 
pl. 29: Akashi: Coptic Textiles, vol. Il, pl. 

l4la; Egger: Koptische Textilien, pl. 3. 


Tapestry over one warp, slit and dovetailed; weft 
wrapping; eccentric wefts 

Warp: undyed linen 

Weft: undyed linen, purple wool 

Diameter of roundel: 181%" (47 cm) 

Acquired in 1931 from Paul Mallon, Paris 

71.34 
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99 Fragment of a shroud(?) 
Fourth or fifth century 


The conclusion that this fragment is part of a 
shroud is based on its resemblance to a textile 
illustrated in Errera: Collection d' anciennes 
étoffes égyptiennes, no. 85. For the use of 
such shrouds see Guimet: Les portraits d’An- 
figs. 72 and 75. 

The problem of dating pieces whose pri 
mary motif is the meander is discussed under 
cat. no. 100. Unfortunately in the present case 
the lack of other evidence permits only the 


tinoé, 


most general dating. For other examples of the 


de see Shurinova: Coptic Textiles, nos. 31, 
32 and 107; du Bourguet: Catalogue des 
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étoffes coptes, no, A23; Akashi: Coptic Tex- 
tiles, vol. HI, pl. 120; Kendrick: Catalogue of 
Textiles, vol. 1, no. 193, pl. 28; E. Errera: 


Collection d'anciennes étoffes égyptiennes, no. 


68: Guerrini: Le stoffe 9703, 


pl. § 


cople, Cat, no. 


Tapestry over paired and triple warps in regular al- 
ternation, slit and dovetailed (?); 
centric wefts; plain weave ponnd 
Warp: undyed linen 

Weft: (tapestry) undyed linen, purple wool; (plain 
weave) undyed linen 

28%" x 231A’ 
diameter of roundel: 117%" (30.2 cm) 
Acquired in 1948 from James Pullen, Oakland 
72.153 


welt wrapping; ec- 


(73 cm x 59.7 cm) (excluding fringe); 


w= 


ie rere ee 


4: 


5 


s 
3 
: 
4 

; 


pried 


100 Tunic decoration with meanders 
First half of the fifth century(?) 


The meander, also known as the fret or key 
pattern, is very common in Late Roman art 
(cf. cat. no. 99), and its popularity and resist- 
ance to change make it difficult to date indi- 
vidual examples without the evidence of other 
motifs. In this case the telling theme is the 
square with three leaves growing from oppo- 
site sides. In one example a square of this 
type. actually containing a meander, is associ- 
ated with the angular interlace that is charac- 
teristic of the first half of the fifth century (D. 
Renner: Die koptischen Stoffe, cat. no. 5, pl. 
4; for the dating of the interlace see Appendix 
1). In another, the square contains interlace of 
this type (Shurinova: Coptic Textiles, no. 22). 
These comparisons suggest a date in the first 
half of the fifth century, but such a dating 
should be regarded only as tentative, since the 
total lifespan of the motif has not been deter- 
mined. Of the other published examples 
closest to this one are Kendrick: Catalogue of 
Textiles, vol. 1, no. 209, pl. 4, and Wulff and 
Volbach: Spdtantike und koptische Stoffe, no. 
9119, pl. 78. 


. those 


Tapestry over paired and triple warps in regular al- 
ternation, slit and dovetailed, wett wrapping: eccen- 
tric wefts: plain weave ground 

Warp: undyed linen 

Weft: (tapestry) undyed linen, purple wool; (plain 
weave) undyed linen 

Maximum dimensions of pattern: 10” x 5° 
cm x 14.3 cm) 


"(25.4 


Acquired in 1952 from Joseph Costa, New York 
71.126 


Ana 


102 Roundel from a tunic 
Fifth century 


Tapestry over one warp, slit and dovetailed: weft 


wrapping: eccentric wefts 
Warp: red wool 


Weft: purple, brown, and undyed wool; undyed 


linen 
Diameter: 8%" (22 cm) 


Acquired in 1932 from Phocion Tano, Cairo 


Exhibited: American Federation of Arts Loan Exhi 
bition, 1935-36; **Found in Egypt,”’ Textile Mu- 
seum, 1963; *‘Myth and Gospel: Art of Coptic 


Egypt,’ Newark Museum, 1977-78 
Published: Riefstahl, Catalogue of A.I 
hibition, p. 5, no. 2 

71.42 


A 


Loan Ex- 


101 Tunic decoration with interlace 

Early fifth century(?) 

The outline of the pattern—a roundel develop- 
ing into diametrically opposed knotlike inter 
lace projections—is found in two tapestries 
which also contain interlace typical of the first 
half of the fifth century (Egger: Koptische 
Textilien, pl. 1; Kybalova: Coptic Textiles, 
no. 74, p. 123; for the dating of these pieces 
by their interlace style see Appendix I). The 
central interlace of this tapestry lacks both the 
angularity and the extreme elaboration of the 
works just cited, suggesting a somewhat ear 
lier date. However, it clearly displays the 
fragmentation of pattern which is characteristic 
of early fifth-century tapestries. A date shortly 
after 400 therefore seems likely. 


apestry over paired and triple warps in regular al- 
ternation, slit and dovetailed; weft wrapping: eccen 
tric wefts; plain weave ground 


Warp: undyed linen 

Weft: (tapestry) undyed linen, purple wool; (plain 
weave) undyed linen 

Extreme dimensions of pattern: 1374" x 814" (35.3 
cm x 21 cm) 

Acquired in 1947 from Phocion Tano, Cairo 
71.99 


9] 
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ive 


103 Tunic with floral and geometric decoration 
Sixth century 


For similar geometric motifs see du Bourguet: 
Catalogue des étoffes coptes, no. H97. 

Slit tapestry over paired warps: weft wrapping: ec- 
centric wefts; sewn to plain weave ground with tri- 
ple wefts at regular intervals 

Warp: undyed linen 

Weft: (tapestry) undyed linen. purple wool: (plain 
weave) undyed linen 

8612" x 431%" (219.7 cm x 110.5 cm) 

Acquired in 1932 from Phocion Tano, Cairo 
71.48 
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was removed and the fragments shifted on to the new brown 
mounting material. Using photographs of the textile as it 
had been previously mounted, the various sections were 
correctly positioned. A few minor adjustments were made 
to improve the alignment. 

The foamcore sheets were slid out from under the frag- 
ments and after the final positioning the Mylar sheets were 
slid out as well. The fragments were sewn down with brown 
cotton thread. A straight needle was used when practical 
and a curved needle for all the other areas. 

The newly mounted textile has now been framed behind 
quarter inch ultraviolet absorbing plexiglas to prevent further 
deterioration or accidents. 

The weft is made up of nineteen colors of wool and a 
few tiny spots of white linen (see note). These colored wools 
are woven together on a natural colored wool warp with 
such skill that I feel the weaver must have faithfully copied 
from a painted cartoon. Old repairs indicated that the tapestry 
saw considerable use as a curtain or hanging. 


Note: Colors found in weft of tapestry coded using the 
Munsell color charts with mask B. 

This list can be used as a reference to check for possible 
future fading of the textile. 
1. red (background) Red 4/8 
2. dark purple (shadow of cape figure lower right) Purplish 
Red 3/4 
3. medium purple (second shading or same cape) Purplish 
Red 3/8 
4. pink (lightest shading of same cape) Red 6/6 
5. mustard (lower decorative bands) Reddish Yellow 7/6 
6. yellow (lower decorative bands with birds and 
fruits) Yellow 7/6 
7. dark green (leaves in lower border) Green 4/4 
8. light green (circular bands of stems in lower bor- 
der) Yellowish Green Yellow 7/4 
9. lightest flesh tone Yellow 8/4 
10. second flesh tone Yellow 7/4 
11. pinkish flesh tone Reddish Yellow Red 7/4 
12. medium green (cape 2nd figure from lower 
right) Yellowish Green Yellow 6/4 
13. dark blue (peacock body) Purplish Blue 3/4 
14. medium blue (peacock body) Blueish Blue 
Green 6/2 
15. light blue (peacock body) Blueish Blue Green 7/2 
16. lightest blue (cupid’s wings figure lower right) Blueish 
Blue Green 8/2 
17. light brown (lower right figure’s hair) Reddish Yellow 
5/4 
18. orange (outline of peacock’s back) Yellow Red Yel- 
low 6/6 
19. black Black nl/ 1.2%R 
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